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Abstract- This research work is being undertaken to find out
whether cetain film songs by famous Tamil film actors of yester
years such as THYAGARAJA BAGAVATHAR, N.S. KRISHNAN,
CHANDRABABU, GEMINI GANESAN, ASOKAN, NAGESH,
JAISHANKAR AND MUTHURAMAN cotain ethical import. The
ethical ideas that contain in the film songs were grouped and
a comparative analysis to the relevant theories more
specifically the ethical theory enunciated by W.D.Ross were
made using a novel methodology. The selection of songs has
been made out from the selected movies acted by these
eminent actors. As the present work is about the above eight
eminent actors, it has been decided to discuss about them
under each chapter thereby this work contains eight chapters.
Each chapter will consist of brief biography of the Hero and
the contexts that evaluates the songs relating to them that
could be compared with ethical import.

[.  INTRODUCTION

— ntertainment is a form of activity that holds the
== attention and interest of audience and also gives
= Pleasure and delight. It can be an idea or a task,
but is more likely to be one of the activities or events that
have developed over thousands of years specifically for
the purpose of keeping an audience's attention or
enthral them (1). Although people's attention is held by
different things, as individuals have different preferences
in entertainment, such as storytelling, music, drama,
dance. It is an accepted fact that different kinds of
performance exist in all cultures. Indeed, in ancient
times these were supported in royal courts, developed
into sophisticated forms and over the period of time
spread to the common man as well. The technological
advancement made by the media industry is
phenomenal and now a day’s media has become an
indispensable companion in everyone’s life and people
depends on it one way or the other.
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+ presently no more

Dear Dr. Manikandan, you have introduced the
fascinating subject ethics and also gave me useful
advice on the nuances of Marxism and Lenism. | enjoyed
the long discussion | had on these subjects. Your
sudden demise is rather unexpected and unfortunate
and put us all in great distress. | was humbled by the
presence of many of your students and the sentiments
vindicated by them during your funeral. My prayers to the
great Siddhars so that your soul rests in peace.

Your loving cousin - Sarvaharana

The experience of being entertained has come
to be strongly associated with amusement, so that one
common understanding of the idea is fun and laughter,
although many entertainments have a serious purpose.
This may be the case in the various forms of ceremony,
celebration, religious festival. Hence, there is the
possibility that what appears to be entertainment
sometimes may also be a means of achieving insight
which may lead to knowledge explosion. It is not a mere
exaggeration to state that cinema or technically known
as media entertainment has become a powerful tool not
only for gratification of sense but also to disseminate
message through which the masses can be attracted. It
is now necessary to note how Cinema emerged in the
world arena.

II.  THE SCENARIO OF CINEMA

The technological advancement made over the
still camera paved the way for movie camera. With the
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technology of movie camera, technologists tried to
capture moving objects. Initially, less than a minute of
action was video graphed in 1890’s. Using this
technology, silent pictures were produced for nearly
three decades. It was in 1927 the first speaking movie
was produced by Warner’s Brothers titled ‘Jazz Singer”
released in America. Later, in 1933, a fiim by name
‘Alam Aara” was released in India. That was the first
movie from Indian Cinema Industry which was produced
in Hindi and Urudu as well. The person, who had
produced this movie, also produced “Kalidas” in Tamil
and Telugu. During those days there used to be more
than 50 songs in a film, and Kalidas itself contained
50 songs. Though Kalidas was produced at the
expense of Rs.8000/- it yielded an overwhelming
collection of Rs.80,000/-. When cinema came in to
existence in India, films were produced based on stories
from puranas (i.e. Ramayana, Mahabharata, other
philosophical and mythological stories) because the
general masses were interested to see their heroes like
Sri Rama, Lord Krishna and others in movies (as
described in the holy books).

Kalidas was a famous story from Sanskrit. Later,
producers tried to produce films dubbing from other
languages including from other countries. For example,
the movie “Man in the Iron Mask” was produced in
Hollywood based on a novel. Sundaram of Modern
Theatres produced a movie called “Uttama Puthiran”
dubbing from Man in Iron Mask (2) When the Indian
film industry was producing movies on the basis of
stories, from the puranas and kings who were popular in
the ancient past; few movies on social movements such
as Menaka, Anathai Pen and Sabapathi were produced.
After the release of Nam Iruvar (we two) in 1947 by AVM
Productions, many movies on the basis of social evils
were produced. AVM productions flourished in the Tamil
Cinema though it faced great difficulties, and enduring
restrictions from the Government of India owing to the
Second World War. It should be emphasized here that
the screen play written by Peraringer Anna, for movies
such as Velaikkari (Servant Maid) or Ore-lravu (one
night) on the basis of social evils attained great success,
and Anna became popular for his undisputed
intellectual contributions during 1940’s, and people
begun to look at Aringer Anna with awe and majesty.

The researchers will be failing in their duties if
they do not pay tribute to Father of Tamil Theatre
Sankardas Swamigal and TKS Brothers and thereby the
following are narrated:
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Sankardas Swamigal
(7 September 1867 — 13 November 1922)

Sankardas Swamigal was born in 1867 in the
port town of Tuticorin to Damodaran Pillai and
Kanthimathi Ammal. Sankardas Swamigal had his early
education in Tamil from his father himself. Later he met
famous Tamil scholars such as Palani Dandapani
Swamigal, Udumalai Sarabam Muthuswami Kavirayar
and learnt Tamil more fully. Thereafter Sankardas
Swamigal worked as an accountant in a salt factory. He
started composing venpas and songs even as a young
boy of sixteen and found that the job was a stumbling
block in his quest for excellence in the Tamil language
and quit the job when he was twenty-four years of age
and entered the Tamil Stage.

The first people to recognise the literary
prowess of Swamigal were Ramudu lyer and
Kalyanarama lyer, who were running a popular drama
company during that time. Swamigal joined their troupe
as an actor and later became an author. As an actor, he
donned variety of roles such as Iranian, Ravana, Lord
Yama and Lord Saneeswara. Later, he joined the drama
company of Samy Naidu wherein he acted in the role of
the ‘Suthradhar’ in several of their plays. His unique
presentation method as a suthradhar attracted people. It
was during this time he felt a sense of dissatisfaction
with his life in view of misunderstanding with Samy
Naidu and took a decision to wore the ochre robe and
went on a pilgrimage to various shrines of Lord Muruga
and thereby people identified him as Sankaradas
Swamigal. By 1922, Swamigal’s health had deteriorated.
On the night of 13th of November 1922, he passed
away in Pondicherry, where he was living during the last
few years of his life. TK. Shanmugam, constructed a
memorial for Swamigal in Pondicherry. Every year, stage
actors and members of the South Indian Artistes
Association pay tribute to him on his death anniversary.
The auditorium in the South Indian Artistes Association
is named after Sankardas Swamigal (3).
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Awai TK Shanmugam
26 April 1912 - 15 February 1973

‘Avvai” TK Shanmugam (1912-1973) was a
legend in theatre. He and his three brothers, Sankaran,
Muthuswami and Bhagavati were sent to Sankaradas
Swamigal, who was the founding father of Boys
Companies for training in the arts of acting. They were
also trained under Krishnaswami Pavalar (Bala
Manohara Sabha) and Kandasami Mudaliar. Later these
brothers had established their own company, known as
Devi Bala Shanmukhananda Sabha. Amog them
Sankaran involved in administration, Shanmugam and
Bhagavati had become best actors and singers of their
own. Muthuswami was interested in music direction.
They have become more attracted by Thanthai Periyar’s
reform movement wherein Anna and Jeevanandam
closely associated as the deputies of the great Periyar
with the result they wrote plays imbibing Periyar's
Philosophy such as Kumastavin Penn, Kadarin Vetri and
Desa Bhakti. Noteworthy is the play known as “Workers
of the World, Unite!”

Shanmugam, begun a handwritten paper on
9.12.1934 named as Arivucchudar which consists of
stories, articles, politics, snippets, Tirukkural and also
letters to the editor. This hand written news paper was
first circulated in Athur, Vriddhachalam and Panrutti.
This activity has later stopped after ten issues as it had
affected other activities. It was later restored in 1938 as
a publication. Shanmugam became the head of the
Actors Guild in 1950, he had associated with famous
academies such as the Sangeet Natak Akademi, the
Bharatiya Vidya Bhawan and other state level
associations too. One of the noteworthy things in the life
of Shunmugam is that he was conferred as the best
actor award in 1953 more so with the Padma Sri in 1971.
Shanmugam moved to Gopalapuram and in April 1972,
he wrote the first part of his biography i.e. Enadu
Nadaga Vazhkai (Vanati Padippagam) but it is rather
unfortunate that he did not alive to complete the second
part of his life history (4).

The short and brief history of Tamil Cinema is
narrated above with the hope that it would give a
glimpse of back ground of history of Tamil Cinema. It is
now imperative to understand how songs and music
ruled the roost of world cinema.

The Storey of Music in Ancient Tamilnadu I.E. Isai- Tamil
(Music Tamil)

In his fascinating book entitled “Tamil Inbam”
the great Tamil scholar RP Sethupillai under the essay
“Tamil Isai Vizha” brings out a fact underlying Tamil
language. He exclaims that Isai Tamil (music Tamil) is
centre. Whether we call it Isai Tamil or Tamil Isai are the
same. He also states that saints belonging to Tamil
Nadu endeavoured to nurture these three-fold Tamil i.e.,
lyal, Isai and Nataka Tamil. He further states that there is
one saint who is well versed in the three branches of
Tamil who lied in Pothigai Malai. Sitting at this big
mountain this great saint nurtured Tamil. He further
states that such a great saint once saved Tamil Nadu by
his music prowess from the tyrany of King of demons
the powerful Ravana. Listening to the music of the great
muni Agastya the great Ravana asked Oh great Saint
what do you wish to have? Agastiyar answered my only
desire is that you should not harm anyone in this land.
From that time onwards Ravana never looked back at
Tamil Nadu with his aggrandizing attitutde. Thus, Sage
Agastiyar saved Tamils from Ravana. The author R.P
Sethu Pillai quotes this piece of great incident from
Tolkapiam and Madurai Kanchi Urai (4a).

Songs and Music Ruled the Roost

History of world cinema denotes that certain
movie became popular because of its super-hit songs.
For example, Broadway melody was a super hit movie in
the 1930’s, which hit the box office at US$ 3.00 million.
Music and its lyrics attracted the attention of millions of
fans. In collaboration with Arthur Freed, who wrote the
lyrics, Brown compiled an impressive list of standards.
These included “You Were Meant for Me,” “You're an Old
Smoothie,” “Broadway Melody of 1929,” “All | Do Is
Dream of You” and “Alone” (5). Again, the film The Great
Ziegfeld released in 1935 amazed the world of cinema
by its scintillating songs (The Great Ziegfled). In 1944
Going My Way composed by Robert had certainly
dominated the Hollywood (6). A biggest comedy but
infused music in the movie and become highest
grasping movie, that had hit the box office of the value
of 7.5 million dollars that had made even the Pope to
admire and offered accolades. This movie had won
seven Oscar Awards in all the categories. One of the
biggest successes in film in the 1930s, and the pride of
MGM at the time, it was acclaimed as the greatest
musical biography to be made in Hollywood and still
remains a standard in musical film making (7). Again in
1951 An American in Paris known for its success
towards music - exclaimed The New Yark Times
September 30, 1964,(8). In 1960’s Leyoned Bird — West
Side Story won Oscar, in all the categories, including the
best music and best song more to say that more
innovation had been made, in sound mixing in the movie
and stood as the first and foremost in the innovation of
sound mixing, and paved the way for more exploration
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in the future not only in the Hollywood film industry; but
also, in other film industry as well. Released on October
18, 1961 through United Artists, the film received high
praise from critics and viewers, and became the second
highest grasping film of the year in the US. The film was
nominated for 11 Academy Awards and won 10,
including best picture (as well as a special award for
Robbins), becoming the record holder for the most wins
for a movie musical.

The Contributions of AVM Productions:

After the release of Nam lruvar (we two) in 1947
by AVM Productions many movies on the basis of social
evils were produced. AVM productions flourished in the
Tamil Cinema though it faced great difficulties, enduring
restrictions from the Government of India owing to the
Second World War. It should be emphasized here that
the screen play written by Peraringer Anna, for movies
such as Velaikkari (Servant Maid) or Ore-lravu (one
night) produced by AVM on the basis of social evils
attained great success (a). AVM Productions is an Indian
film production studio founded by A. V. Meiyappa
Chettiar and it is the oldest studio inlIndia. Its film

studios are located in Chennai and has produced
hundreds of films not only in Tamil but Telugu, Kannada,
Malayalam and Hindi. It had introduced numerous
actors in Southern industries, some of the prominent
actors are Chevalier Sivaji Ganesan, Rajkumar, S. S.
Rajendran, Vyjayanthimala, Kamal Haasan and many
more. AVM Studios besides the shooting floors, has
recording, dubbing and a preview theatre and its
complex also houses facilities for production and post
production processing as well (b). Therefore it is difficult
imagine History of Tamil Cinema without the great
contribution of AVM Production which has been
pioneered by Late Sri. A. V. Meiyappa Chettiar. In 1940,
Chettiar produced Bhoo Kailas, a Telugu mythological
film which created history. The film turned out to be a big
hit and also won critical acclaim. Meiyappan struck gold
with comedy next. Sabapathy (1941) with the saucer-
eyed T. R. Ramachandran in the lead, along with Kali N.
Rathnam and K. Sarangapani was a runaway SUCCESS.
Then came a series of hits like En Manaivi,
Harishchandra (1943), Sri Valli.

!

Legendary Sri. A. V. Meiyappa Chettiyar

AVM Studio established by him in 1950

Hits like Nam lruvar (1947), Parasakthi (1952),
Andha Naal (1954), and the National Award-winning
Hum Panchhi Ek Daal Ke (1957) followed. The great
Shri. Meiyappa Chettiar passed away on 12 August
1979, and his sons took over the Administration. AVM is
known for their trustworthiness and command respect
among the cine fraternity and gave life and employment
for thousands in the industry. It will be difficult to write
the History of Tamil Cenima without the yeoman service
rendered by late Sri. A. V. Meiyappa Chettiar(c).

”

a) SJ Idaya, “Tamil Movies that had created an Impact
Thuklak Tamil Weekly Magazine dated 26.10.2016
PP 12-13.

b) hitps://en.wikipedia.org/wiki/AVM_Productions

c) https://www.sahapedia.org/chennais-avm-studios-
behind-scenes-silver-screen
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The Scenerio of Music in Tamil Films

Tamil  cinema  witnessed great  music
composition by eminent musicians — one of the most
outstanding and most popular among the musicians is
the great pair Viswanathan and Ramamoorthy. The
songs composed by them enthralled the Tamil audience
for more than five decades. It is here appropriate to
reproduce what was spoken by the most exalting
personality, the former Chief Minister of Tamil Nadu most
respectfully known as Amma (Puratchi Thalaivi
Manbumigu Dr. Jayaraman Jayalalitha). An actress par
excellence who obtained the name of Kalai Selvi from
the film industry because of her undisputed acting,
dancing and singing which was unique. It is only
appropriate to reproduce what was spoken by Amma on
the eve of 14" Aniversary of Jaya TV on 29" August
2012 (9).
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Excerpt of Puratchi Thalaivi Dr. Selvi J Jayalalitha’s

Speech
Music is a well-conceived and protracted sound

of beauty. Music is a wonderful instrument that enslaves
human beings and animals too. Music is a bridge that
integrates the hearts of mankind. It unravels the feelings
and emotions such as sadness, happiness and
curiosity. That is why it is hailed by the nobles that none
can escape from the enthral of music and even the earth
can be made to dance to the tune of music. Indeed,
God is an embodiment of mellifluous music of sentamil
such songs in Tamil are plenty that sooth our minds and
prevail in our memories perpetually.

From the olden days till this day musicians such
as G. V. Ramanna, K. V. Mahadevan, Adhi-Narayanarao,
Chelapathi Rao, Dahkshinamurthy, S. M. Subbianaidu,
llayaraja and various others have composed numerous
mellifluous songs. They have also introduced new and
innovative nuances in their music. Viswanathan and
Ramamoorthy combination is one among those who
produced outstanding and everlasting songs that lives
in our hearts. The songs composed by them contain
humming, chorus, sounds of the birds with the use of
modern instruments that makes our minds to delve in
their melodies and the songs exist in us forever.

Though the songs enacted by the kings of
melodies became famous and remain everlasting in our
minds due to the facts such as the story selection, the
performance of actors and actress; the contributions
made by the directors and the sound producers; more
importantly the contributions made by eminent lyric
writers like Kannadasan and Vali and the excellent
manner they wrote these songs; the uncompromising
way of singing by the play back singers such as
P Suseela, TMS, PBS, S. Janaki, L. R. Eswari, M. S.
Rajeswari, P Leela, Jickey, Sreekali Govindarajan,
Jamuna Rani, A. M. Raja, Balasaraswathi, AL Raghavan,
Sarojini, Vani Jayaram but it is because of the fact that

To put it in a nutshell, it is this pair that produced
outstanding music in accordance with the change of
time imbibing modern methods and innovations in their
music and took the music to an entirely new direction.

Bnarss5T6e0 Saflb@LiD... #1

these songs were composed by the combination of
Viswanathan and Ramamoorthy it attained fame. These
songs pervaded every nook and corner of the society.

| use to admire various things from my
childhood days such as the air, the moon, the earth, the
trees, the plants, the creepers, the flowers and they
become part of my life; like-wise the music of
Viswanathan and Ramamorthy had prevailed in my life.
| grew along with their music. There is no end to the
grandeur of the music of Viswanathan and
Ramamoorthy. It has the power to attract people from
all age group. The songs composed by them in 1950-
60’s lasts in the minds of people even today. They have
become popular and famous when | was a child. Those
days there were no communication gagets such as
computers, CDs, DVDs, only gramophone and radio
had existed. Children of this age never know what is
gramophone and it is bewildering — how this pair
attained fame without these communication gadgets
those days. Their songs were admirable as it were
composed on the basis of Carnatic music - that is the
reason why their songs became immortal. These songs
will prevail in us the moment we watch it in the theatre.
These songs thus prevailed in me when | was a child
and they will last in me till my last breath. | came to know
that Carnatic music giant DK Pattamma used to shed
tears whenever she listen to the song sonnathu nee
thana sol sol enuyire. Myself enjoyed a TV interview
wherein  Smt Venai Gayathri displayed the tune
“nineikatherintha maname” in her veena when asked by
the interviewer whether she listen to film songs. This
shows the fact that Viswanathan Ramamorrthy pair had
the uncanny knack of attracting the attention of the
Carnatic musicians who generally, do not pay attention
to film songs that is the greatness of this pair. They gave
the feeling of taking us to an entirely new world through
their music.

They gave importance to musical instruments and
involved numerous musical instruments to compose
their songs. The fame of introducing world music to
Tamil film songs belong to them. They have not only

© 2025 Global Journals

Global Journal of Human-Social Science ( A ) XXV Issue VI Version I E Year 2025



Global Journal of Human-Social Science ( A ) XXV Issue VI Version I E Year 2025

CERTAIN TAMIL FILM SONGS BELONG TO YESTER YEAR ACTORS SUCH AS THYAGARAJA BAGAVATHAR, N.S. KRISHNAN,
CHANDRA BABU, GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR AND MUTHURAMAN CONTAIN ETHICAL IMPORTS THAT
CAN BE COMPARED WITH ETHICAL THEORIES - A RETROSPECTIVE REFLECTION

composed songs in Tamil language but in Telegu,
Malayalam, Kanada and Hindi as well. My mother took
me to Raja Annamalai Mandram in 1963 to a function
wherein Viswanathan and Ramamoorthy were conferred
with the title of Mellisai Mannargal, | thought of
felicitating them one day, that dream has been realized
through Jaya TV today.

The above speech unearths the truth that music
can attract the attention of audience, enthral and
enslave them. Indeed, the pair of Viswanathan and
Ramamurthy ruled the roost of music in the Tamil Film
Industry for five decades that made Manbumigu Amma
to deliver her immortal and thought provoking and
realistic speech which contain more wisdom to analyse
and ponder over than mere applause about MSV and
TKR.

Rationale of the Study

While the foregoing thought provoking, realistic
wisdom thrown by the former Chief Minister of Tamil
Nadu on the positive effect of melodious music that
sooths and integrates the hearts of the people
irespective of caste, creed, religion above all rich or
poor, the greats and the ordinary, it is bewildering to
read reports in research studies about emotional
impacts created by rap music and their adverse
effects particularly on the youth. The American Academy
of Paediatrics (pediatrics.aappublications.org) reports
adverse and staggering impact created by rap music
that panics the listener and that go to the extent of
altering their character and they go wild and commit
errors resulting in crimes (10). This report is published
with a view to:

e Guide and define the Child Health Care System
and/or Improve the Health of all Children and

e Expresses concern over heavy metal music listening
that result in increased depression, delinquency risk
behaviour, smoking and conduct problem and

e Exclaims that fan of heawy metal and rap music
showed a greater tendency to engage in reckless
behavior than their peers who were not fans of this
type of music.

Unlike the above adverse effects created by
rap music with ugly content, the songs identified in
this research work, throw light on the ideas of morality
and moral philosophy that evidence extraordinary
commitment made by the producers, music directors,
lyric writers and the directors that they can also
disseminate message through their story and songs to
the people.

Deterioration in the Quality of Film Songs - Kaviarasu
Kannadasan

Peer and eminent personality like the great
Kaviarasu Kannadasan, who wrote thousands of
meaningful songs; with philosophical import expressed
concern over deteriorating music including contents of
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the lyrics. “Knowingly or unknowingly the quality of
music is deteriorating apart from Carnatic Music, all
other forms of music are losing their grammar” says
Kannadasan. It starts somewhere, and ends at no man’s
land, and we were bound to listen to such music. The
contents of the lyrics are inferior and below par, even to
the ordinary prose. The situation was not that bad fifteen
years ago, wherein good poetries were converted to
lyrics of cine songs. Acknowledging the laudable
services rendered by legendary music director KV
Mahadevan, who took in to consideration the lyrics
written by him using classical (sangam) Tamil words,
Kannadasan opines that it is because of the introduction
of cabaretsongs in Tamil Cinema, the situation had
become worse. The folk village songs composed by KV
Mahadevan and MS Viswanathan which were admired
by millions Kannadasan opined that these musicians
knew the nuances of folk village songs, and with their
deep-rooted dedication they gave life to the lyrics.
Indeed, those days were golden days wherein
thousands of Kannadasan poems were turned to lively
lyrics; to the songs of popular Tamil movies (11). In this
research work eminent poetic songs will be taken in to
consideration for this comparative work. Indeed there
are few channels which dedicates their time to
propagate old songs the best among them is MEGA
TV's Amudh Ganam. This researcher wishes to say the
fact happening in this channel which had certainly
enhaced the understanding of the lyrics and music of
yester years.

Inspiration

MEGA TV'S Amudha Ganam

The Mega TV brings out a one hour program in
the morning 8.00 AM. to 9.00 AM. very gracefully
presented by Director Shri. V. Aadhavan. The manner in
which he presents with subtle details always helped the
researcher in fine tuning the objectives and hypothesis
of the research work.

MEGA TV'S Endrum MSV

Mega TV also brings out a program from 9 to 10
AM. on Sundays Endrum MSV. It is a live consort
wherein the legendary M.S. Viswanathan shares his
views on composing a particular song. The intricacies
discussed in many of the episodes and the manner in
which Director Aathavan articulates the conversation
enhanced the knowledge of the researcher in terms of
how a particular song is recorded. The researcher
humbly place on records their sincere appreciation on
the services rendered by MEGA TV and there are million
of followers of this program called Amudaganam
telecast between 8 to 9 A.M. & 10 to 11 PM. everyday.

MEGA TV'S Pattimandram

MEGA TV often sponsors a specialized program
called Pattimandram wherein experters and noted
learned personalities converse and converge on great
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literary topics. Many times, these experts discuss on
topics whether old tamil film songs carry message on
the well being of the society. Listening to such
intellectual exchange of ideas had certainly enhanced
this research work and we acknowledge the services
rendered by MEGA TV in this regard.

MEGA TV'S Sengeethame Santhosham

There is one special program telecast four days
in a week between 9 pm. to 10 p.m. championed
by Music Director, Lyric Writer and Producer Gangai
Amaran hosted by MEGA TV. This program is called
“Sangeetham Santhosham” wherein the legend Gangai
Amaran tries to draw comparison between old and new
songs and that had enhanced the understanding of the
researchers reflecting in this research work.

[11. LITERATURE REVIEW

As indicated above that films had become
popular for its songs and music but what concerns is
though several important research in the area of
emotional impact created by rap music and its adverse
effects particularly on the youth were conducted more
specifically by the American Academy of Paediatrics’
(pediatrics.aappublications.org) but research in the area
of film songs that disseminate ethical and social welfare
ideas are not conducted excepting the fact that the
researchers had conducted research for the Ph.D.
research work entitled “Equity and Social Justice —
Economic And Social Welfare Ideas Emphasized In
Bharat Ratna Dr. M.G. Rarmachandran’s Film Songs — In
Comparison With Contemporary Theories” - Ph.D degree
awarded by the Tamil Nadu Open University, Chennai
(2023) and the following research articles were
published:

The paper entitled A Study On Bharat Ratna
Dr. M.G. Ramachandran’s Philosophical Film Songs with
special reference to the Socialistic and Communistic
Ideas it Contain - An Academic Comparative Analysis
with the Theory of Socialism as Propounded by Karl
Marx published in the World Journal of Social USA.,
Science, Vol. 5, No. 1; 2018 http://wjss.sciedupress.com
the authors contemplate a well-conceived methodology
wherein they compared the ideas contained in the
selected Tamil Film songs with that of socialistic and
communistic ideas more specifically with the theory of
socialism as propounded by Karl Marx.

In another published work entitled ‘A Study on
the Bharat Ratna Dr.  Maruthur Gopala Menon
Ramachandran Film Songs that Contain the Ideas of
Equity and Social Justice — A Comparative Analysis with
the Contemporary Theories More Specifically with the
Theory of Socialism as Propounded by Karl Marx”
published in the Global Joumnal of Human Social
Science USA — (2018) the researchers extended such a
comparison with certain additional film songs that reflect
the same ideas.

Whereas in another paper entitled A Study
on Bharat Raina Dr. Maruthur  Gopalamenon
Ramachandran’s  Film Songs that Denounce the
Practice of Corruption - A Novel Comparative Analysis
with the Theories of Corruptive Behaviour, published in
the Journal of humanities and cultural studies R&D,
USA, the authors using the same methodology
compared the ideas of denouncing the practice of
corruption as contained in certain MGR film songs with
the theories of corruptive behavior.

In another paper entitled ‘A Study on Bharat
Ratna Dr. M.G. Ramachandran’s philosophical film songs
with special reference to the educational ideas it contain
An academic comparative analysis with the theories of
education (both India and abroad) a retrospective
reflection” Journal of humanities and cultural studies R &
D, USA compared the educational ideas as contained in
the selected MGR film songs with that of educational
ideas of the world.

In another paper entitled ‘A Study on Ethical
Values as Contained in Bharat Ratna Dr. M.G.
Ramachandran’s Selected Film Songs — An Academic
Comparative Analysis with Contemporary Theories of
Ethics” published in the International Journal Of
Research In Commerce, Economics & Management
(India), the ethical ideas as contained in the selected
MGR Tamil film songs were compared with the theories
of ethics.

In the paper entited ‘A Retrospective
Reflection on the Life History and the Philanthropic
Attitude of Bharat Ratna Dr. Marudhur Gopala Menon
Ramachandran — A Bird’s Eye View” the authors not
only traced the history of Dr. MGR but also the ordeals
he made and the charitable mind of the Hero of the
research topic was dealt with.

In addition to the above the authors had also
published a research work entitled “Chevalior Sivaji
Ganesan’s Tamil Film Songs Not Only Emulated
The Quality Of The Movie But Also Contains Ethical
Imports That Can Be Compared With Ethical Theories —
A Retrospective Reflection” in the Global Journal of
HUMAN-SOCIAL SCIENCE: A Arts & Humanities —
Psychology, Volume 20 Issue 10 Version 1.0 Year 2020
using the same methodology to find out whether the
ethical ideas that contain in the Chevalior Shivaji
Ganesan’s film songs can be compared more
specifically the ethical theory enunciated by W.D.Ross.

Research Gap

All the above papers leading to the research
work of the identified topic were based on the fim
songs of Bharat Ratna Dr. Marudhur Goplamenon
Ramachandran (Dr. MGR) that contain socially relevant
ideas as well as Chevalior Shivaji Ganesan. It is a fact
that there are no research work found to be conducted
to indicate whether the films acted by THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRABABU,
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GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR
AND MUTHURAMAN CONTAIN ETHICAL IMPORTS
THAT CAN BE COMPARED WITH ETHICAL THEORIES.

Therefore, it has been decided to carry out the
present research to understand the nature of contents of
lyrics that disseminate the concept of ethical values
and an attempt has also been made to compare the
ideas with the relevant theories as contemplated by
W.D. Ross. It is therefore needed the following two
conspectus approaches to comply with the heuristic of
the research aimed at and they are:

() To conceptualize the ethical ideas, contain in
the wvarious fim songs of THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRABABU,
GEMINI GANESAN, ASOKAN, NAGESH,
JAISHANKAR AND MUTHURAMAN CONTAINS
ETHICAL IMPORTS THAT CAN BE COMPARED
WITH ETHICAL THEORIES MORE SPECIFICALLY
TO THE THEORY PROPOUNDED BY W.D. ROSS.

To reframe the above statement of research
approach, it is appropriate to ask the following
fundamental questions:

(i)  Whether CERTAINTHYAGARAJA BAGAVATHAR, N.S.
KRISHNAN, CHANDRABABU, GEMINI GANESAN,
ASOKAN, NAGESH, JAISHANKAR AND
MUTHURAMAN ~ CONTAINS  ETHICAL IMPORTS
THAT CAN BE COMPARED WITH ETHICAL THEORY
PROPAGATED BY W.D. ROSS?

The above questions negate and assert the
direction on which the present research pursuit should
be endeavored for.

As indicated in the foregoing paragraphs that
certain songs of these fiims also reflect ethical ideas.
These songs were written in chaste Tamil. However, no
research was conducted to conceptualize and compare
the ethical ideas that these film songs contain with the
relevant theories either due to lack of attention or
emphasis. This research pursuit is therefore an attempt
to address this anomaly that fulfils the research gap that
had existed for decades. In particular this research work
tries to articulate how film songs of the above actors
reflect and emphasize the ever-interesting ethical ideas
that can be brought under the ethical values that can be
compared with the relevant ethical theory more
specifically contemplated by W. D. Ross so that it fulfills
an academic endeavor of important comparative
theoretical research work. Therefore the study entitled
CERTAIN TAMIL  FILM  SONGS BELONG TO
YESTER YEAR ACTORS SUCH AS THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRABABU,
GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR
AND MUTHURAMAN CONTAINS ETHICAL IMPORTS
THAT CAN BE COMPARED WITH ETHICAL
THEORIES - A RETROSPECTIVE REFLECTION is a
determined attempt to identify, to analyze, to evaluate,
and to assess film songs that reflect the ever important
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ethical ideas and also to make an academic
comparison with the existing theory of W.D. Ross to fulfill
an honest academic endeavor.

Rationale of the Research Work

Internet encyclopaedia states that music
provides entertainment and distraction from problems
and serves as a way to relieve tension and boredom.
Some studies have reported that adolescents use
popular music to deal with loneliness and to take control
of their emotional status or mood (12).

Providing quality songs in the movies always
engaged the attention of the producers and directors.
Beyond these two important functionaries in production
of movie is the production of quality song with
meaningful lyrics. The heroes of the movies also
concerned about the contents of the song; as they play
the part in the movies which would be viewed by millions
of their fans. Research conducted by these authors
unearthed the fact that Super-heroes who attained
matinée idol status like Makkal Thilagam MGR took
upon himself to produce not only quality movies but also
paid personal attention to produce quality songs as he
thought that good messages can be disseminated
through songs and thereby millions of his fans will get
the message and the society as well (13).

In the same premise the authors make an
impartial and dispassionate attempt to find out whether

the selected songs acted by super-heros like
THYAGARAJA  BAGAVATHAR, N.S.  KRISHNAN,
CHANDRABABU, GEMINI ~ GANESAN, ASOKAN,

NAGESH, JAISHANKAR AND MUTHURAMAN contain
ethical ideas and the same can be compared to the

ethical theory propounded by W.D. Ross.
It is also not out of place to mention that

producers, directors and music composers of olden
days had a vision to produce outstanding film songs for
the moral well being of the society and it is a fact that
Eminent lyric writers like the great Kannadasan,
Pattukottaiar, Udumalai Narayanakavi, Kavinger Valli,
Pulmai Pithan, Panchu Arunachalam, Marudha Kasi,
Kavinger Sudradha, Kavinger Na Muthulingam and
others tried to portray ethical ideas in their film songs
that had become a stamp of impeccable source of
important socially relevant messages. Indeed, these
ideas had become a guiding principle for generations in
terms ethical behaviour more specifically ethical import
as the Tamail culture that propagate the idea of chaste
way of living. Ancient literature like the Tholkappium
more specifically the Porul Athigaram enunciates chaste
way of life. Inherited by such way of life these lyric
writters imbibed such ideas of virtue in their lyrics to their
songs and an attempt to find out similar traits in this
research work becomes paramout importance and the
rationale of the study.

It is also a fact that eminent contributions
accorded by the great musicians like S. M. Subbaiah
Naidu, K. V. Mahadevan, C. N. Pandurangan M. S.
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Viswanathan & T. K. Ramamoorthy who made their best
efforts to give mellifluous music and made the songs
ever-green and immortal. In view of the efforts made by
these eminent personalities their films contain songs
with philosophical import. Especially the researchers
witnessed ideas of ethics, education, equity and justice
(communism), eradication of corruptive practice etc.
appears in MGR film songs. Even the songs of love and
romance of his movies coincide with Tamil’s cultural
tradition (14).

IV. NEw AND NOVEL METHODOLOGY

A new methodology by way of “Context” has been
evolved to make theoretical comparison with the Film

Songs of the above actors relevant to the ideas of Ethical
Values concermning this research work. Each “Context”
will contain — (i) the brief history of the actor (ii) translation
of the song in English; (iii) interpretation of the sum and
substance of the song and (iv) a Crtical Analysis has
been made at the end of Each Context. The critical
analysis makes possible the comparative analysis of the
content of the song with the respective theories. It is also
assumed that the theoretical genesis would also serve as
literature survey. The table of confluence of contexts of
the research work would re-assure the fact of actual
comparison of the ethical ideas contained in the film
songs of the above actors with the theories of ethics.

Methodology

Identify the type of
context

| Practice of Virtue I

v

Translation of Identified
songs in English

Interpretation of the song

Critical Analysis of the
song with reference to
theoretical genesis arrived

Comparison of the concepts of the
songs with theoretical genesis
made possible

Figure I: Diagrammatic Representation of Methodology of Context (Virtue)

© 2025 Global Journals

Global Journal of Human-Social Science ( A ) XXV Issue VI Version I E Year 2025



Global Journal of Human-Social Science ( A ) XXV Issue VI Version I E Year 2025

CERTAIN TAMIL FILM SONGS BELONG TO YESTER YEAR ACTORS SUCH AS THYAGARAJA BAGAVATHAR, N.S. KRISHNAN,
CHANDRA BABU, GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR AND MUTHURAMAN CONTAIN ETHICAL IMPORTS THAT
CAN BE COMPARED WITH ETHICAL THEORIES - A RETROSPECTIVE REFLECTION

Theoretical Genesis of Ethics or Moral Philosophy

The field of ethics is also known as moral
philosophy, which involves in systematizing, defending,
and recommending concepts of right and wrong
behavior. Of late, ethical theories were divided into two
branches, viz. Theoretical Ethics and Applied Ethics
which is inclusive of (a) Meta ethics and (b) Normative
ethics. Meta ethics enables ethical evaluations such as
(i) what does it mean to say something is good? (ii) If at
all, how do we know what is right or wrong? (i) How do
moral attitudes motivate action? (iv) Are there objective
values? Normative ethics addresses questions such as
What actions are good and bad? What should we do?
While normative ethics endorse ethical evaluations;
Meta-ethics deals with the study of the origin and
meaning of ethical concepts. Applied ethics enunciate
application of ethical theories to practical situations i.e.
controversial moral issues such as abortion, animal
rights, and euthanasia (15).

Deontological Ethics

The word deontology has been derived from
Greek words i.e. duty = deon and science (or study) of
(logos). Deontology falls within the domain of moral
theories that guide and assess our choices of what we
ought to do (deontic theories), in contrast to those that
guide and assess what kind of person we are and
how we should be. They are also some times called
non-consequential since these principles are obligatory,
irrespective of the consequences that might follow from
one’s actions. There are four central duty theories. The
first is propounded by the 17" Century German
Philosopher Samuel Pufendorf, who classified dozens of
duties under three headings, they are (a) Duties to God,
(b) Duties to Oneself, and (c) duties to others.

Concerning our duties towards God, he argued that
there are two kinds (a) theoretical duty to know the
existence and nature of God and (b) practical duty to
worship God both inwardly and outwardly.

Concerning our duties towards oneself, they are
also of two sorts: (a) duties of the soul, which involve
developing one’s skills and talents and (b) duties of the
body, which involve not harming our bodies through
gluttony or drunkenness, and not kiling onself.
Concerning our duties towards others, Pufendrof divides
these between absolute duties, which are universally
binding on people and conditional duties, which are the
result of contracts between people. Absolute duties are
of three sorts (a) avoid wronging other (b) treat people
as equals and (c) to promote the good of others.
Conditional duties involve various types of agreements;
the principal one is the duty to keep one’s promises
(16). A second duty-based approach to ethics is rights
theory. The most influential early account of rights
theory is that of 17" Century British Philosopher John
Locke who argued that the laws of nature mandate
should not harm anyone’s life, health, liberty or
possessions. For Locke, these are our natural rights,
given to us by God. A third duty-based theory is by
Kant, which emphasizes a single principle of duty.
Influenced by Pufendorf, Kant agreed that we have
moral duties to oneself and others, such as developing
one’s talents, and keeping our promises to others. The
fourth and more recent duty-based theory is by British
philosopher W. D. Ross, which emphasizes prima facie
duties. Ross argues that our duties are “part of the
fundamental nature of the universe”. However, Ross’s
list of duties is much shorter, which he believes reflects
our actual moral convictions (17):

o Fidelity: The duty to keep promises

e Reparation: The duty to compensate others when we harm them
e Gratitude: The duty to thank those who help us

e Justice: The duty to recognize merit

e Beneficence:

The duty to improve the conditions of others

e Self-improvement: The duty to improve our virtue and intelligence

¢ Non-malfeasance: The duty not to injure others

In this research work the Duty Theories as well
as the shorter version of W.D. Ross has been taken up
for a comparative analysis with the selected Film Songs
that has such ethical import. Neverthless, it should be
understood that works relating to ethics and philosophy
are available in plenty in the Indian context. For example,
in Mahabaratha, Chapter 11, which is entitled as, talks
on the dharma of a King, Yudhishtra asked his
grandfather the great Bheeshma so many wonderful
questions on morality. Two of such questions are
relevant for the subject matter here. For the sake of
convenience, the same is given below (18).
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Yudhishthira: How did the word RAJAN come into use
when a king is addressed? A King is like any other
human being on the earth. His body and limbs are like
those of anyone else. His understanding, his senses,
are similar to those of many others. He has the same
joys and grief’s, the same number of years to live on
the earth, like anybody else. How then did it happen
that he is considered different?

This world is made up of men who are far superior to
him in intelligence, bravery and other accomplish-
ments. And yet, this one man rules the others: though
they are superior to him. Why should it be the rule that
all the others worship one man?
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Bheeshma: | will tell you. In the beginning there was
no king. There was no punishment. These two were
not needed then. Men were all righteous and each
man protected the other. As time passed by, the
hearts of men began to be invaded by errors. Once
error enters the heart, the mind gets clouded and the
sense of right and wrong begun to wane. It was even
so with the men of distant times. Covetousness was
the first guest invaded in their hearts. When
covetousness came into life, men began to want
things, which did not belong to them. The next passion
to be born was lust. Lust can never exist alone. It had
the companion of warth. As soon as these terrible
passions found places in the hearts of men,
righteousness paled into insignificance. Along with this
confusion, another calamity took place the Vedas
disappeared. Righteousness was completely lost in
the world. The Gods were then overcome with fear.
They went to Brahma the Pitamaha and said: Look on
the world you have created our Lord! It is threatened
with destruction. Please save it and save us! Brahma
assured them that he would find a way. He then
composed a treatise consisting of a hundred
thousand lessons. It consisted of Dharma, Artha,
Kama and Moksha. He dealt with them in great detalil.
He formulated the rules of chastisement. The main
features of this treatise on chastisement dealt with
punishment of two kinds: open and cruel punishment.
It treated of conservation of wealth by traders and
merchants, growth of penance of the ascetics,
destruction of thieves and wicked men. There was a
branch dealing with all the religious observances, and
another dealt with the extensive subject of legislation
and the behaviour that is expected of counselors, of
spies, of secret agents, envoys and conciliation. Many
ways and means by which men may be prevented
from deviating from the path of righteousness and
honesty were described in it.

After composing it Brahma said: For the good of the
world and for the establishment and propagation of
Dharma, Artha and Kama | have composed this.
Assisted by chastisement this will protect the world.
Men are mostly led by chastisement and so this
treatise will be called Dandaneeti. It was studied and
abridged by several God-like men, the first of them
being Sankara. Finally, when it was to be given to the
world, Sukra of great wisdom thought of the brevity of
the life of men on earth and made the work much
shorter. It contained just a thousand lessons. The
Gods then appeared before Vishnu and said: Lord!
Indicate to us a man on the world who deserves to be
superior to the rest. Narayana Said: | will enter the
body of one man and he, as well as all those who are
born in his line, will be Lords of the world. There was a
king called Vena. From his right arm was born a man
who was like a second Indra in his looks and
godliness. He was born with a coat of mail and all the

weapons. He was proficient in all the arts and the
Vedas. The rishis made him the ruler of the world.
Sukra was his priest. People believed that this man
was the eighth son of Vishnu himself. His name was
Prithu. He made the surface of the earth level. Vishnu
and the deities assembled to crown Prithu King. The
earth took a form and came to him with tributes of
gems and jewels. Prithu milked the earth in the form
of a cow and made her yield seven kinds of crops for
the food of all living creatures. He made all men
regard Dharma as the foremost of all things.

Because he pleased all the people, he was
called RAJAN. Because he healed the wounds of
afflicted people, he was called Kshatriya. And again,
because the earth became celebrated for the
prevalence of virtue during his reign, she was called
Prithivi. Vishnu entered the body of that monarch. A
pure man, when his punya becomes exhausted,
descends from heaven to earth and is born as a king.
Such a person is indeed great and is a portion of
Vishnu on earth. He has a heritage of divine
intelligence and he is superior to all the others. He is
established by the Gods and he is not to be slighted.
This is the reason why the world cannot command
him but he can commands the world. This is why the
multitude has to obey his words of command though
he is like anybody else.

The fact remains that covetousness was the first
thing to invade in the hearts of men which resulted in
devastation and soaked the mother earth with all kinds
of sinful actions by human beings. We can also note the
same thing is repeated by Bheeshma to another
question of Yudhishthira.

Yudhishthira: Tell me, what is the source of sin? Where
does it proceed from and what is the foundation on
which it is built?

Bheeshma: Covetousness is the one root of all sin. It
destroys all merits and all goodness. From it precedes
the river of sin. It is from this single source that many of
the sins flow. Covetousness is the eternal spring of
cunningness and hypocrisy. Wrath is born of
covetousness, lust is born of covetousness and several
of the terrible maladies of the mind spring from
covetousness: loss of judgment, deception, pride,
arrogance, malice, vindictiveness, shameless- ness,
loss of virtue, anxiety and infamy. These are some of the
children of covetousness. Let me recount to you the
names of some others. Miserliness, cupidity, desire for
every kind of improper behaviour, pride of birth, pride of
learning, pride of beauty, pride of wealth, pitilessness,
malevolence, insincerity, appropriation of another’s
wealth, harshness of speech, talking ill of others,
gluttony, a love of falsehood, and a love of every kind of
evil act. In life no man has ever been able to give up
covetousness. Life may decay, but this will never wane
in its power. Even men of great learning whose minds
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are the very treasury of all the scriptures, who have the
intelligence to clear all the many doubts of others are
found to be incompetent to manage their own affairs.
They are spineless and weak, and it is because they are
slaves of this dread disease: covetousness.

Yudhishthira: Tell me about ignorance

Bheeshma: Ignorance, my child again has its origin in
this covetousness. As covetousness grows, ignorance
grows with it. The root of covetousness is but loss of
clear thinking, loss of judgment, and so ignorance is an
inseparable companion of covetousness.

Yudhisthira: What are the duties which should be
preferred by others?

Bheeshma: The highest duty is self-restraint. Just as the
great sin covetousness leads to all sins, selfrestraint
leads a man to the highest glory. It has a number of
good qualities born of it: forgiveness, patience,
abstaining from injuring others, impartiality, truth,
sincerity, modesty, steadiness, liberality, freedom from
wrath, contentment, sweetness of speech, benevolence
and freedom from malice. A man who is self-restrained
will never be a slave to the attachments of the earth. He
attains emancipation. He is almost on the threshold of it
when he becomes self-restrained.

The above narration explains the fact that
covetousness is the root cause of man’s many sins that
makes him also corrupt all that is grandeur and higher
values in life would be lost. Conversely, selfrestraint or
righteousness leads one to attain emancipation. In the
two pairs of opposite, self-restraint is important for the
present comparative study the seven cannons (i.e.
Fidelity, Reparation, Gratitude, Justice, Beneficence, Self-
improvement, Non-malfeasance) contemplated by WD
Ross will be taken up where ever necessary the talks on
dharma between the great Bheeshma and King Yudhistra
will also be taken up.

As indicated in the abstract of this research work
it has been decided to take up the study as each chapter
of each actor and there by it has to begin from
Thiyagaraja Bhagavathar and the rest of the others one
after the other.

CHAPTER- |

Mayavaram Krishnasamy Thiyagaraja Bhagavathar
(1-3-1910-1.11.1959)

© 2025 Global Journals

Mayavaram Krishnasamy Thiyagaraja Bhagava-
thar also known by his initials as M.K.T, was an Indian
actor, producer, and Carnatic singer. He is considered to
be one of the most successful actors in Tamil Cinema
ever. Bhagavathar was born in the town of
Mayiladuthurai. He started his career as a classical
singer and stage artist in the late 1920s. In 1934, he
made his debut in films through the movie Pavalakkodi
which turned out to be a grand success. Bhagavathar
was acclaimed for his powerful, melodious voice and
the ease with which he could sing high-pitch notes.
Critics and film historians acknowledge Bhagavathar as
the First Superstar of Tamil cinema. From 1934 to 1959,
Bhagavathar acted in 14 films of which 10 were box-
office hits. Bhagavathar's 1944 film Haridas ran for three
consecutive years at Broadway Theatre in Madras and
created the record for the longest continuous run at a
single theatre. Most of M. K. T's songs were devotional
with a South Indian classical base. Along with lyricist
Papanasam Sivan, M. K. T. composed many songs,
including "Unai Alaal', "Neelakanta’, "Amba Manam
Kanindhu", "Soppana Vazhvil Makizhndu', "Maraivaai
Pudhaitha Odu", "Gnana Kann", "Sathva Guna Bodhan",
"Rajan Maharajan", "Krishna Mukunda Murari", "Naatiya
Kalaiye", "Radhe Unaku Kobam Aagadadi’, "Vasantha
Ruthu", and many others.

In 1944, M.KT, actor N.S. Krishnan and
Coimbatore— based movie studio owner Sriramlu Naidu
were charged in the murder of Lakshmikanthan; M.K.T.
was acquitted and released in April 1947. Prior to his
arrest, he was signed up to act in 12 more films, but he
lost interest and the few movies he did after his release
were unsuccessful. Nevertheless, he still drew huge
crowds at his concerts. He had lost almost all his wealth
in his case defense. MKT turned more towards temples
and developed a philosophical attitude towards the end
of his life. He undertook journeys to many pilgrimage
centres. He lost interest in wealth and popularity.

He had helped many people without publicity. It
was a custom those days to arrange music concerts in
family functions like weddings etc. Bhagavathar would
sing without any remuneration in family functions of
those who helped him to come up in life. When World
War |l started, the British colonial government in India
asked him to stage dramas and donate the collections
for the Red Cross. He agreed and donated an
impressive amount. When the war was over, the British
government, as a gesture of gratitude, offered to honour
him with the title Divan Bahadur. But he politely declined
it saying he was only helping a humanitarian cause and
did not expect to be rewarded (19). The above are about
MKT who was considered to be the first Superstar of
Tamil Cinema. Let us see few of the songs from his
films whether they consist of ethical import!
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CONTEXT- |

Consider the following song written by Papanasam Sivanin the film “Haridas” It holds the record of being the longest-
running Tamil film at a single theatre for 784 days. — Sung by M. K. Thyagaraja Bhagavathar — film directed by:
Sundar Rao Nadkarni, the film had musical score by G. Ramanathan — Year 1944:

Song Originally written in Tamil Language

Translation of the Song in English Language

H®egeoorT! PGSBS WLITET!

&\ ([HEIQ60TT LNGSHSIT WITEI....
QLW HBEYETTT PG&HST LITCH
& ([HEOOTIT &M SLO6VIT BHITWS
SHETSHTIOUIT ST C&TLIMeVIT
HBE 0T T S HST LI TET
Smerfll LD[J8560T SLD & 60f] HTaq 6ot
SLO6VMWS BUleoTm GS&ITLIMeVIT

S ®egeooTT PSHST PITET
G196V G600TL6VLD GH6U6VW &emHeuld
ST Tef FeuGeumeuld G&ITIY LG 60T
6VLIT6U600T LLILD

G LY Ljevor b LI2Im G&ITLIMEVLD
Ga Ll g6t LneoT GLomsseor WML
G6UevW S6rT HevIT G TLIMEVIT

& ((B619.600TT PSHST LPITEH
QBW H(BEGETTT PSHST LPITET
WImey

Krishna Mugunda Murare

Jaya Krishna Mugunda Murare

He possesses ocean of mercy and the husband
of Mahalakshmi

Wears a kind of flower on his neck

Jaya Krishna Mugunda Murare

He danced on the hood of a great snake known
as Kaliyan and destroyed Kamsan

The lotus eyed Gopala

Krishna Mugunda Murare

Wears a golden earring wearing a blue colour
upper cloth

He looks resplandant that could not be
compared even with crores of God of love
Gopies are fortunate they surrender unto
Goplan

He revels in the bliss of their company

Krishna Mugunda Murare

Jaya Krishna Mugunda Murare

Interpretation of the Song

This song is in praise of the Lord Krishna and
the qualities and deeds performed by Lord Krishna on
his incarnation in the world. As such this does not
coincide with the cannons contemplated by W.D. Ross.

Critical Analysis

As this song is in praise of the Lord and the
great qualities displayed during his sojourn on the earth
as Sree Krishna perhaps goes beyond what W.D. Ross
contemplated in his theory.

CONTEXT- 11

Consider the following song written by Papanasam Sivanin the film ‘Ashok Kumar” — Sung by M. K. Thyagaraja
Bhagavathar — film directed by: Raja Chandrasekhar, the film had musical score by Papanasam Sivan — Year 1941:

Song Originally written in Tamil Language

Translation of the Song in English Language

DeoTGLD 1B F&F60T BITLDG M S
QUMTLDS SI6UTUI H60TLD QUITLDSSI6UTUI
D6OTGLD ... 3.3,

ST LTINS 06UTf1&6T euaF LMl
STLDEN6MEIT G (LD6V S 6UITEHem6oT U6y
SOWTMID D6TCM(H SIULMITTLO6V

HETGEISILD aUTLDeN6V &HeVBIG ML TCSH
&HTHM6V LDMHMTL L&HLPHS LUMLTECSH

BIIHSIWLD LHDPBHS LT &80 QUDeLD
D6oTGLD 1B FF&F 60T BITLDGEM S GUITLD S Sl 6U T

Oh mind praise the name of the Lord Siva
every day

Do not get entangled with the dreamy
world full of ignorance

Do not sing either in praise of love and the
girl friend

Do not indulge in the sway of distress
created by the senses due to sins created in

the past chose the path of the permanent
and enjoy immortal bliss.
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F6oTID QUTLDSSIGUTUI

leITmIG LD STU 6rVTE260T &GN

B HCH FoLTCH SIaL[J LITFMBIGLD
allems &L e (WL LILPG LD 6ITM)
WBIGLD L I1QeuTsHTCSH & 6haF 6V
QLOMIGLD

DeoTGLD 1B F&F60T BITLDG MG

QUMTLDSSI6UTUI H60TID QUTLDSSIOTU.... 3

Oh mind praise the name of the Lord Siva
every day

Join the pure friendship created by noble
devotees do not join the party who haveill
conceived ideas

Just like a fruit fells on the fire

Donot become submerged in sorrow

Oh mind praise the name of Lord Siva
Every day

Interpretation of the Song

This song gives sane advice to the mind, it says
the world of life is born out of ignorance and man gets
swayed away with the sense objects and thus get
entangled in the mundane activities because of the
powerful nature of the senses. Instead, this song
cautions a devotee to utter and praise the name of Lord
Siva to become one with the Lord and enjoy bliss
immortal.

Critical Analysis

This song goes beyond what W.D. Says about
“the duty to improve our virtue and intelligence” and
contemplates the absolute aim and end of meditation or
religious practice i.e. to enjoy immortal bliss which will
prevent one not to born again in this world.

CONTEXT- 111

Consider the following song written by Papanasam Sivan in the film ‘Ashok Kumar” — Sung by M. K. Thyagaraja
Bhagavathar — film directed by: Raja Chandrasekhar, the film had musical score by Alandur Sivasubramaniam -

Year 1941

Song Originally written in Tamil Language

Translation of the Song in English Language

LLAugev omefl QRQ60TID DML BHSID @
LJevoreoof 1wl LSl 6dT )] 626V I (& 85 61T
GLIMEV.....69.....

ST CaMUNLD 2 6TerLd BlFnL efevor
SHTV(PLD QFV6V L0 HH LGOI

2 S50 L0Mef|LFmull] QUBLD L]evoreoof 1wl
6V ellemesTwlmev 2 v & 6L LNmBES LD
F5H W @HITeoT SUWITHIS WImS W

L& SHemTL GUITMMIG6V HLD &L Geor

2 _6ooTemLOULD S, HUWIT 6dTL LD
anllhenFU|LD ©)6L606VE6) UL 6T16L
BrogeaTlCs......q. ..

LD6ooT LSH G Srem0GU QUITE) SIS Wl
UM rGL Qeumid LUmMngéLn

We take birth as human beings on the earth
However, indulge in activities like the animals
Our life is only indulging in sense pleasures
and anger and thus waste the time as human
beings

Note that due to the good deeds and virtue
we were born as human beings

Let us praise Lord Budha who is the abode of
kindness and possess unswerving mercy

It is our duty to praise Lord Budha

One should imbibe in truth, love and
righteousness without which this brith is
waste indeed

One becomes like a tree that does not yield
anything and stands like a destroyed tree.

Interpretation of the Song

This song talks about the virtue expected from
human beings. It enunciates that one should necessarily
possess the noble qualities like truthfulness, love and
righteousness without which the very brith of a human
being indeed is waste. It also contemplates to praise
Lord Budha who is the abode of righteousness and
compassion.

© 2025 Global Journals

Critical Analysis

This song goes beyond what W.D. Says about
‘the duty to improve our virtue and intelligence” and
contemplates one to cultivate the attitude of righteous-
ness, compassion and love finally enjoy bliss absolute
which is the absolute aim of a religious practice.
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CONTEXT- IV

Consider the following song written by Papanasam Sivan in the film “Raja Mukthi” — Sung by M. K. Thyagaraja
Bhagavathar - film directed by: Raja Chandrasekhar, the film had musical score by CR Subraman — Year 1948:

Song Originally written in Tamil Language | Translation of the Song in English Language

L0 MeoflL Q18360TLOLD LY600T(H LD

AUBH HIGLT? 2 VG -

2 W LmeoflL QegedTLoLD Lievor(h LD
AUBHHICLOM? 2 VST -

6HITEOT EMEUT TS WD SeULD 836l

& IT(H600T WILD — 2_600T60)L0

@6 LSS LIGSSM6e|L60T @& LT
&80 (HLD & ([HEDIEOOTUIITLD .
FH(HeuenMUI6eTH LHS Geuerfluilev
QIHLDSIWIT Blen6uTH S eI — L6V

QeulbeSlw b EMIGs

@) HeNlem60T UFLDITID @)6) 2 L QI6VIT(H
Bi&G LAl

@ &efleml 2 WIQBHM 6L QLo
@ 6emmeUeoT(H6r 6T Coul 68

2 OLWITH @enLWMTS HHeuly
1Blem6oT6) L Geor

51910560 LievorL[f] LTI06NS @ LO6NMm
& 600T (h) LI 600 1[5 51

Lig@uUIT LMesor(h J & Q2w el L6v
6T6oT M) Li6uof 1S L

FH6VMHIGCH @MICSH 16V LOJEoTLD 6Bl

Can we attain brith of human being
again? Oh mankind

The great brith of human being can be
attained again?

Wisdom faith meditation and love
towards all beings and truthfulness —
Wisdom devotion and reasoning that
which gives bliss absolute i.e. mercy
Being at the mother's womb and
thinking of the great difficulties involved
in coming out of it — the threat of death
after a life is born

Two kinds of reaction of sins of this body
which should be construed as a water
pebble

To gain higher values of life which is the
thirst of God

And thinking of the blessed feet of the
Lord un-hinderingly

Visiting Pandaripura atleast once and
worshipping Lord Pandarinatha and
hailing his name as Jay Ponduranga
Vitala and thus surrendering unto his
blessed feet.

Interpretation of the Song

This song talks about taking birth as a human
being and questions whether such birth can be gained
again and the great difficulties enamored by the mother
to yield the child and the ultimate end of life the death
that is always waiting on the corner of life. It enunciates
that one should necessarily possess the noble qualities
like truthfulness, love and righteousness without which
this brith indeed is a waste. It also contemplates to
praise Panduranga Vittala and surrender unto his
blessed feet.

Critical Analysis

This song goes beyond what W.D. Says about
‘the duty to improve our virtue and intelligence” and
contemplates one to cultivate the attitude of righteous-
ness, compassion and love.
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CONTEXT- V

Consider the following song written by Papanasam Sivan in the film “Haridossi” — Sung by M. K. Thyagaraja

Bhagavathar - film directed by: Sundar Rao, the film had musical score by G. Ramanathan — Year 1944

Song Originally written in Tamil Language

Translation of the Song in English Language

9| 60160 60T W LD S[H60) S ULD

(W edTeorl Q&5 ULI6UG LD 6T M (HLOEM M
Liemm &FmTmm

3laUJ D6oTSl CBITH 6V60)&HGLIMTEL

P fHG 6T60T 3|EUEVLNE G 6T60T

Q& meLGeueoT

Lellulev 9iJsF GUITH(NLD L|6m & WIsYILD
RO &G WTHSHGLD er6rf1SHl6v

LIS DQUTET U Q&TH &S TN
R eL_HGSGLONm

ST HHENS 6TTILD Bl
SHenNGHCU STEU 2_MmIG6IT

Levl Smerflement @) 6ol LD MG 66T
IHH LS 6T6T @& WLIL &5 6v
eSS LLend LiflGeusdr etedT LilemLp
QUITBSSTE SHS a6l

FH6alS HHensGW HTGW

9 _MBI&6IT LD6OTLD QB ITHGF9.6V

aUmLpe GevedT

ST 6T60T 60T L& LD 2y 60T6mr60T G
@UUMlev @) 6m6ooT WITIHLD @)6VEVITS
6T60T JLDLOMT.. SJLILIIT ... JLDLOM. ..

It was regarded by the vedas that both mother
and father are the foremost God

Making their minds to whirl in distress |
wondered in this world — how to narrate it

In this world we may get royal-hood and great
treasure easily however even if we give
thousand cows and gold can we gain the
treasure of father and mother

Of father let me now forget your blessed feet
And pray it day in and day out keeping it in my
heart

Kindly pardon my mistakes

Oh blessed father and mother can live
comfortably by keeping your mind in distress
Is there any comparison to the father’s love and
mothers mercy in the world.

Interpretation of the Song

This song talks about the importance of
devotion expected from a child towards its father and
mother as was said in the vedas (the sacred book of
hindus). It says that one may gain kingdom and enjoy its
pleasure in abudance but he cannot gain a noble father
and mother. [t also warns that a person who makes his
father and mother to undergo suffering will not live in this
world happily.

Critical Anslysis

This song talks about the obligatory duty of a
child towards its parents and goes beyond the scope of
W.D. Ross in his seven cannons (i.e. Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement,
Nonmalfeasance).
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Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived for Ethics
Contexts from [ to V
W. D. Ross

I Il Il v Vv
Fidelity - (duty to keep promises) No No No No v
Reparation (duty to compensate others when we harm them) No No No No v
Gratitude (duty to thank those who help us) No No No No v
Justice (duty to recognize merit) No No No No v
Beneficence (duty to improve the conditions of others) No No No No vV
Self-improvement (duty to improve our virtue and intelligence) No v v v v
Non-malfeasance (duty not to injure others) No No No No v

Remarks on the Table of Confluence of Contexts of
Chapter-I

The first song of Chapter-l though does not
coincide with the virtue contemplated by W.D. Ross but
it talks about the qualities of Lord Krishna and adores
him. The second song goes beyond what W. D. Ross
Says and indicates the absolute aim and end of
meditation or religious practice. The third song goes
beyond what W. D. Ross says about and emphasizes to
cultivate the attitude of righteousness compassion and
love. The forth song goes beyond what W.D. Ross Says
and advices to cultivate the attitude of righteousness
compassion and love. The fifth song talks about the
obligatory duty of a child towards its parents and goes
beyond the scope of W. D. Ross in his seven cannons.
The songs identified in this Chapter vindicates the fact
of practising righteousness and gain wisdom so that
man should look beyond the ordinary, routine
monotonous life of ignorance and attain emancipation.
This establishes the fact that movies of yester years
efforst were made to emphasise welfare of the society
and adoration of God as MKT’s songs almost were
adoration offered to Gods including Budha in this
chapter.

CHAPTER- [1
N.S.Krishnan (1908-1957)

Early Tamil Cinema was graced by great
personality like N.S. Krishnan (NSK) (1908-1957) who
was not only generous but also imported moral fabric of
the society in the films acted by him along with his wife
Smt. T. A, Madhuram. Indeed N. S. Krishnan had a
unique ability as a comedian, singer, producer and
director. Though he could study up to 4" grade but
possessed incisive talent and become a villupattu artist
initially wherein he had not only to sing but also narrate
its story in between the songs and he had become an
exponent in the art of narration of stories. He had also
become an acclaimed personality towards generosity
who gave whatever earned by him to the needy and the
deserving. With this acclaimed, unique and note-worthy
skills in the art of drama, singing, dancing and
playwriting he entered in the arena of cinema and
attained great success.

His first movie was Sathi Leelavathi but due to
certain legal hurdles his other movie Menaka was
released in 1935. It should be noted here that Menaka
was the first movie based on social theme. Nandakumar
states that NSK was attracted towards DMK and
become the admirer of Anna and Periyar. In his
subsequent movies he conveyed the thoughts of DMK
party through the songs and dialogues. Anna wrote
Nallathambi in which NSK played the lead role.
Udumalai Narayana Kavi wrote some excellent songs
like BITLI_ %& JFSHURQEFWWBTHT &I o 6f
QUTHITG 6T WIWIT and & T5& 60T T&IT VL J&FLILD which
were received well by the audience. This followed
Manamagal in 1951 and Panam in 1952 and both of
these were directed by NSK and written by Mutamil
Aringer Kalaiger M Karunanidhi the former Chief Minister
of Tamil Nadu. These movies dealt in detail about the
social reforms. This followed Sathi Leelavathi (1936),
Vasantha Sena (1936), Ambikapathy (1937), etc. He
played comedy roles with a stamp of impeccable and
unassailable authority that had resulted in his own style
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of acting portraying social welfare ideas which had
attracted the attention of millions of Tamil fraternity and
made Thanthai Periyar to applaud that “myself and NS
Krishnan explains the social reform ideas but when | tell
my social revolution ideas people throw rotten eggs and
chairs at the public meetings at the same time people
listen to the social revolution ideas in the screens by
paying money and praise him, in that sense he is
greater. What applause what appreciation is greater
than that of the Great Periyar that puts this man as the
foremost among the hero’s; villains and comedians in

the annals of history of Tamil Cinema (20). All
progressive ideas, prohibition and constructive work for
the development of the nation among them, had his
support. His ‘Fifty and Sixty’ was as fine a conception of
a bright future for the country as any placed before us
by politicians. He and Smt. Mathuram together pleaded
in hundreds of reels of celluloid for a proper status in
society for women. He visited Russia as member of a
cultural delegation in 1951 (21). Let us see few of his
songs whether they coinside with the ethical theory of
W.D. Ross.

CONTEXT- |

Consider the following song written by Kaviyarasu Kannadasan in the film “Panam” — Sung by N.S. Krishnan — film
directed by N.S. Krishnan, the film had musical score by G. Ramanathan — Year 1952:

Original song written in Tamil

English translation of the song

6ThICH CHMHGeuedT 6THIGH G (h GeueoT
L1600T& 60 & 6TMHRIG 8 G 85 (h Geu 60T

2 UGS OFPES 2 56|lD LIoTEHmS
6TmICH G (H Geueor

ATFT PS6V 2600714 U LD p6m&FLILIBID
LIGOOTS 600 S

TMRIGE G5 (h Geuedr

SOOI IDMT&HE &HL_19.6V
&H6VMHIGH T ITEUIIT

&HEHF 6T & WG &3 Q& mevor LG
R evorly CIHIGe &5H FMIPMIGSTEUIT
36007 19.60T GLIT&HEMEIT G\ [J6voT(hLD Gl & WIW|LD
LI6OOTS6M & 6TRIGEH G (h Ge 60T

LIOGG6T LGSHS! L6 & U6V 60T TEUIT
L| 60T60T60 & UL ITUI GlLI600T GLD6V

SMHIGH eTmTEWIT

FrLA&6T 319 56oflev FIevor L|@&HSmEWIT
FHBIWTSF CEHMVSCSHTH

2 VR OTMHTCWIT 6THRICS G5 (H Geu6dT
LI600TS6M & 6TMHICH G5 (H GeueoT

FHLILS 2 _evoriquiedlev GFTHSI
AL L TGWIT &) (H6)600T600T ITLO 6DV (&H60) 55
L&SbSTewT

@@L QUL 19&6rfle @) (HESR eTmmEuIT
@Mm&aID 2 _aTaTalflLLD @ HHHTSH
LI6ooT DS TG6oT 6ThICEH G5 (h Geu6oT
CHI506L CFrHE GBS CLIMeTTGWIT
CoHS FEHHHEHTSH 26T _1Q QFTMTEUIT
FaUMHMIGEG6T SHBIGLOMUI LIGIHIG

el LmGwrr

GLLD FmLIgmeflwmil Liensshal
GurmesTIT@EUIIT

6TmICH CH(HGeU6IT LICTITHMS 6TMmICH

G (HGeuedr

2 &I QFHEHS 2 Fa|ld LieorGLn LIeoorGLD

Where can | search for the money?

Where can | search for that money which
makes the world prosperous

Where can | search for that money on which
both the Kings and the pauper desires

Are you delving in the black market?

Or caught in the pocket of the selfish miser
Or enthral at Guindy Race Course

Where can | search for that money which
makes the person who possess it mad
Where you been buried in the earth as treasure
Or sleeping at the smile of the maiden ladies
Or taken shelter at the feet of the saints

Or wandering in the disguise of sanyasees
Where can | search for the money

Have you went to Hundial of Thirupati

Or immersed in the cave at Thiruvannamalai
Or laid at the iron boxes

Never reside in the hands of the kind hearted
Got absolved as election gifts

Or went to enjoy bodily pleasure in Ooty

Or hidden at the wall as gold

Or burnt as champour

Where can | search for that money which
makes the world prosperous
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Interpretation of the Song

This song talks about the money and its sway
over the public including the kings. It also talks about
the bad ways and means with which the rich people
spend their money for their selfish ends. It further states
that money cannot embrace the generous people.

Critical Analysis
This song talks about only money and its sway
among the general public including the rich people —

nevertheless it talks about the bad deeds performed by
the rich people that does not coincide with what W.D.
Ross has said in his seven cannons (i.e. Fidelity,
Reparation, Gratitude, Justice, Beneficence, Self-
improvement, Non-malfeasance).

CONTEXT- 11

Consider the following song written by Kaviyarasu Kannadasan in the film “Panam” — Sung by N.S. Krishnan — film
directed by N.S. Krishnan, the film had musical score by G. Ramanathan — Year 1952:

Song Originally written in Tamil Language

Translation of the Song in English Language

FfllIL, @& 6T Aplienu Frgns:e L
UTTUUGCS BN QLIMmILIL

SHLILUT QeUEBLILIT 6TedTLIeN S 6T(h &S S8
&ML (LD &Hevorevormlg. S flLIL] — LD6oTLD
SHLILT QeUEBLILIT 6TedTLIeN S 6T(h &S S8
&ML (LD Sevorevormiq FfILIL] — @) 3l
FHeneTenll HHH Halemevemull] CLIMES
ENEDETEHG S SHHLD & Mg mILIL

SI60TL aUTLpailevild @)6dTLILD &5Memmilh
albeng Uileug fluy - @oss
SI60600T W TUIE G &TETEHLD LD & &6
LD6TH 6L JIVBIH (BHILD FHeofl QFLHLIL
LImen & Ufev GLIMEGLD G)LI6o0T60)600T Ll
LIMSSIL L6V @6rflLILGILD e(heUens

A ILIL — 315 60T LieeoTmul 2 L Geor
uflemis SenLLg &MSMIHS LIPLD
Q&EFmLILY

P65 &S 5NHS Walls GvESIHES
QEMHSLOMET & UINHLIL — Coum
ST T &G6T Q&FUIW (PGS
QEWeMGLh Qs AL

@8 5 sriflserfler georeud S flliL
@8 SLBIS BLLUalear oFlH&
Ay

@& FH&TIIs6Tler Fmgserng AL
@& FnhISHFE AflliL

Laughter it is our duty to analyse its greatness
Laughter is a mirror that reflect whether it is
black or white

Indeed, laugher is a reflecting mirror whether
the mind is black or white

Removing the hurdles and also the sorrow it
gives enchantment to the brain

It is a wonder that laughter can change a
sorrowful life to that of joy

It enriches those who consider it as their guide
that makes their mind to cherish

One kind of laughter who laugh at the teenager
on the road side resulting in getting a hit by her
slipper

It is the sole treasure of mankind who alone
can smile

Which cannot be witnessed in any of the living
beings

It is the laughter of the of pride and ego of the
government officials

It is the shaking laughter of those who succumb
to the domination

It is the laugher of triumph by the terrorists

It is the laughter of classical singers

Interpretation of the Song

This song talks about the importance of
laughing and the benefit inculcating the habbit of
laughing which is a unique feature only to the human
beings. It says laughing reflects one’s mind whether it is
hard or generous, it makes the mind cool and changes
the activity of the brain and brings in equanimity of mind.
It enunciates the laughter practiced by the ordinary men,
the government officials including the terrorists.

Critical Analysis

This song talks about only laugher and the
various benefits arising out from it to the individual. It
stresses the importane of keeping the mind in
equanimity that may help one to assess what is good
and bad and choose the best path in life however it
does not talk about the cannons prescribed by W.D.
Ross i.e. his seven cannons (Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).
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CONTEXT- 111

Consider the following song written by Udumalai Narayanakavi in the film “Dada Mirasi” — Sung by N.S. Krishnan —
film directed by P Neelakandan, the film had musical score by C.R. Suburaman - Year 1955:

Song Originally written in Tamil Language

Translation of the Song in English Language

RETTe0o1GeL QBHES! QBLS! UENTEHEGLD
Q& Meoor LITL_LLD Q& MevorL_ML_L_LD

G55 spevoTe0 186V @ (BIHS! - FLOLIET C5HH)
&R600T6001 16V @ BHSI QLIS QUMTEGLD
@& ITeOOTLITL_L_LD —

LI6ooT600l 1L GeUemevEs @& LI LIGVEDT &([H6U S
62600160011 G6v CH D) 6 6v0T6001 6V - LDEBI AL 60T
UL UM LG eusl

@) (H LIS 6\ & TevoT 60011 G6V

(PTG LI L &HL6060TS BT LILIMTEoT
62600160011 GV - BHH) 6p6v0T600TI1G6V LI 60TEmILD
eLneoor D GLIengl eSS GLIMTG6
WL CFMIHH (HILD

@)\ (H L1506 & Tevor6v0f1 G6v.

Q& eTLILpET HBLLSH GG WfFhigsLI0n
GUMaUSHMGLD Flvevemgenwill CUTL ()
emeulILMy CHG) epevorevnl]Gev
360TL|L_GeoT GUIML_(h 6emeUESHSH 2_600TLq LLI6V
QIMENLIS Q&MTEHEFLD | &HEVINMTE S
QLU L LUmFLIUmy @\ (6L 6\ & mevoreool| Gev
QLI QG 6TLILP601] S ([ LILIG &G LD
WIS CUTISMHEGLD FleveveanTenLl
GUTL® emaulILImy G55 spevorevoflGev
Feofllom Lpmom &ML &HEHHS 1965
R LG8 MR S mMevoTeool 1 Gev HIGWIL LT
&6l aLefl(hEsTS C5HH

@) ([ L1856\ & mevor 601 G6v

FA&HQUL L9 Qeummlemnsv LIMEG
ML 6T G &L 6p6v0T600 1 G6V
Qsmeilev erMlbg sicor®h LT96
RITES aUbH GHILD &) (HLS6 S Tevoreoot]Gev
Q& ITEO0TL_6UEDILD @ & ITE00T L6 615 LD
GBS GL1QCWM(H) GLDLOMETLD
Q&ML eugl sevorenot| Gev - GHH)
62600160011 B6V QU Fn&&F 60 PTG LR
GVH&EHLD CUTL GG L ()

G & Mevol 1 &HC\ & TETEUTT

@)\ ([HLISC & MTevoT6ool1G6v - Q& MEHEF LD
B&sMevof 1 &R\ & TETEU T

@) (L1556 & mevor6v0f1 G 6V

SN G6rfler UL 608 6 &F &S CaTTL_L LD
62600160011 G6L ST U6V BLIHS! 6UHEUTT
@) ([ L15C\ & Mmevor 601 G6v

1H600T LIJ BLLOIML_L_GILD6VEVITLD 6260060011 GV
- 6THS BITWLD 6TL I LI LIMTT&H & TSI

From the date of one to twenty there will be
celebration

From the date 215t to 30 there will be distress
One gets the reward on the 1st for the work he
had performed

He will settle the dues on the 1st

Then his face becomes pale in to insignificance
on the date 21

They put coins in the hundi for the purpose of
going to Srirangam or Palani on the 1%t of the
month

They try to broaden the hundi on 215t to see
they can pick up some money from it.

People will not get tickets in the cenima theatre
on the 15t on the otherhand the theatres will be
empty on the 21st.

Beedi ciggarate and petal nut business will be
higher during the 1t at the same time there will
be demand for a puff on 215t

Both the couples along with their sibblings will
enjoy during the 15t of the month

But all these will recede during 215t

Brothers will ride on the rented cycle on the first
of the month and at the same time walk during
the 21st

Friends will get together during the first and
even dogs will not visit during 21t

Celebrations during the first of the month and
distress from 21 onwards.
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@) (H LIS 6\ & Tevor6vot 1 G6V
QBMeooT LITL_ L[5S MedT GHF) 6@ 6v0T60011G60 -
LN 6dTL] &) 6v0TL_ITL_L_[H&5TedT

@) ([ L1856\ & mevor 601 6V

Interpretation of the Song

This song talks about the pros and cons of life
experienced by the ordinary people who earn their
wages monthly. It says that people will be happy from
the date of 1% to 20" with the money they earned and
face difficulties to the rest of the days in the month. It
also talks casually about the difficulties encountered
during the last ten days of the month and gives a
glimpse of how the people in the society behave to
mitigate their difficulties. This song may look ordinary
but it picturizes a very important social malady that
faces the people of the unorganized sector whose

number is ten times greater than the people working in
the organized sector in India.

Critical Anslysis

This song talks casually about the difficulties
encountered during the last ten days of the month and
gives a glimpse of how the people in the society
behaves to mitigate their difficulties, however it does not
talk about the cannons prescribed by W. D. Ross i.e. his
seven cannons (Fidelity, Reparation, Gratitude, Justice,
Beneficence, Self-improvement, Non-malfeasance).

CONTEXT- IV

Consider the following song written by Udumalai Narayanakavi in the film “Nallathambi” — Sung by Kalaivanar N.S.
Krishnan — film directed by P Neelakandan, the film had musical score by C.R. Suburaman — Year 1949:

Song Originally written in Tamil Language

Translation of the Song in English Language

QLB QUIT.. 2 L_&HIT(H..

611 6h 6h TEOTSH6M B 66T 78 851G LI G M 600T LY.
— GLeTTL_Lmen T el (HIb S8 8605
STLLLIGUTGMEDITLy.

&HEhFmeLm gL LU LiflFa

HEMELVSBLOM LIMLLD LIL&F&r

QUITEHFTH L|([HEQ.60T @)6V6VITLD
L|6TemTUD GL_1QULD QUITM&GMITLIL|6V
61 (6h € TEOTE M &5 6L 6T &85 LI GLITGM600T LY.
— GLeTmL_Lmen T 6l (HIb S8 860N 5
ST L LIGUTGM600TLY

3|EHEhHTerTEHMS L& 8 LIGLITCMEToTLY. -
9| 600 & & B U6V

26T elH&S ) Lievorevor Ll GLIMTGMevoTLY.
3H&HS BTL(H&SEHTTT GLITV

LM ETE GG TELEVITLO

ETJ LIMLY LIGOOTE0OTITLO - H6mLn
3|EHEhHMTerTEHeMS L& 8L IGLITCMEToTLY. -
9| 6001 & & &) U6V

26T lH&S ) Lievorevor Ll GLIMTGMevoTLY.
918! DL_(hLOM..

L|€hem & BlevSHev LIhSH & G &F1q.ullev
LILemal galldema Gall lq HTUlGHS
LIEHen&FE HILPEUIT &60T6D)60T

LIM6V LI(HEULDTES) BITL_ 60L& &HMTESH

Oh maiden | wish to develop science — will
invite foreigners as guests and show my
inventions

Will devide Tanjore in to eight

And learn lesson upside down

Without male and female, | will develop
science to create baby — will invite foreigners
as guests and my scientific invention

Wish to destroy ignorance — with the use of
neuclear power | will try to increase the logivity
of human life

Unlike in other countries | will not try to kill
mankind not destroy the city - with the use of
neuclear power | will try to increase the
longevity of human life

In the paddy field | will try to sow the seed so
that it yields sarry, blouse, dotty that will
sustain the life of the old men so that they
remain young.

Oh maiden by singing a song | will make the sky
to pour rain

| will try to fix machine at the bullock cart

and drive my aunt and you in that

Please explain us in detail what are you going
to do for the home
For the house Yes
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GBS MW &ML L LIGUTCMe6voTLY
@[ SHallenWLILIMY HTHSE LDEMLD

2 _600TL_M&H &L GLITGM6voTLY

LML (H6U6DOTI 5@ L FHNS UF & -
6T6or LOMAWIMIHEG 2L 1 6L 1q
STLLLIGUTGMEDITLy.

2| Gl6V 2 60T ET WD FESIL (D)

I (N80 8 etTeoT QFIWL GLIMNImhIg
MG ULD QS MEHEF LD

QeaUQaITINMS GeleTsSHIL CUMHIKIS
AL (D&SHIT... QLIOM...

6T60T60T GoUemIlD G& L (HEGSHIT.
QBN GSS, LDTEUENTES, BT
@enm&s adls

Il6LVILD, LIS 55 3(h &8
2181608 M1E Wafle

Q&ML LITSH6V GLOIMUI 6068 8 smILD
&6l Wadlenild ol 6068 &N
L6650 L6518 L|6Ten6IThIS
GUTSITLD LY &8 &([Hel LIeooreoot|W]LD
6061 & &HETVILD..

P EHEFSHT?.

6260T60T LOMHSIL GL_60T..

6TGOT6OT ITLOLOIT?

UL Lemeor L 1q e LT Qyevor(h)

&L 19C6v @ L 19.69WD, &ITLILY BLOLD
LI&SHSH 6V aUbS L smild

&L IQVIEHGS GG &GS HTHS)

& 5CHMevIln

&meuld &ML (HD smellu]b Ceusmild
g eMUSH WD ! BLOWD BITL19C6V...
I (h Geuemev QFEHE QLIMLDLOEOTTL QU]
LI GeotmL_(h BHMEs oD G185 TevoTL
GLoevflemwill LIM(H

3lal HTLBH&EG CUITeUT &H6e0)6T 6T(h LILIT
Sl LUmMiUT &ep& GLQLuUm
@6 HITT6L GLIMTEUIT 26160 J& &+ & SI6UT
&H600T600T ITIQ. LIMLILIT SmUL @l lum!

Listen to pluck the paddy, to drive water from
the well, to cook there will be a machine.
Water in the bath room and airconditioner at
the house

There will be a machine for the children to
study at home without going to school

Is it over

Forget one thing

What is that oh maiden

there will be a fan running over the cott and
there will be clock too

Oh mad maiden

Just see our women who were doing house
hold job

Now turn to western style look at their body
She will go to forest remove the unwanted
plants in the paddy field

These ladies will go in car, go round the city
Look at the mirror and drink coffee

Interpretation of the Song

This song talks about the pros and cons of
science and the appliances that would replace man’s
routine work. In all it enunciates the modern way of life
of human beings where scientific appliances are
predomient without which they cannot survive.

Critical Analysis

This song talks casually about the use of
moden domestic appliances that arise owing to
scientific advancement that thrill the human beings as it
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CONTEXT-V

Consider the following song written by Clown Sundaram in the film “Chakravarthi thirumagal” — Sung by Kalaivanar
N.S. Krishnan along with Seerkazhi Govindarajan — film directed by P Neelakandan, the film had musical score by
G. Rmanathan — Year 1957:

Song Originally written in Tamil Language

Translation of the Song in English Language

FFCLe] GMHLUSLD FHenS W
QUMULSH IN

AT emeus sl GUTmHN)
QY&HQLMD QUFFF QQUISHQSHITIY
Lm&s(HILD

Sl NysmUesT BmGeor

FRIGSHSIL L|6V6UTT LIV SEIGHSHCHTLOM
QUITMUSH LD aUHISHSHSILI
QumetteoT mem L LIl &Ferfl& &y
6T60TE H BT V606V @) O\ & 60TF
Q&ML & &HeflGEMTT @hs

FIMI&H 5518 (LD6TGET 6lq
UBISLUIULM sTITY CBIT
FRIWSSIL UMY eumCreor GLIGH
ASDS

ROTWSSIL LUH L QFmevedlL]

LT @reor

wimemeorem ULl L1985 81 62(H
LIT6M60TE (& 6T 605 6M6UH S
SHTLILG LT GLITE {606V6lIT
2 10 HTTUS Sall QFTLaCH
Ljevaum ef_ (LI LLem 6T &L Lq.

ST G LeSemwill LN195815
FleoTeorl] LML L &Hem& GUITG6V
SVEVAIIT HM L|SHLPFFL
LUmGSMTEW LjeveurT

QL. LMD GamIT.. FJ&ITeor
LLGITEOTLD 856076011 & TG T60TLD

QI &FITIT600TS TEOTLD 2 60T60TSS 60T LD
G&HMSHMeoTLD 2_600T(H LIMLIEV
SIT60T MR &6 Q&M S

GLDGVITEOT HITEOTLD @) (HIH STV

Q & 6L &YIMI & 6T

ammil Caetalls G L LUFevs

Q& mevor L™ GLLIGL
ROL_FQF M GeU6dT Q60T LIT 6260T G 60T
QRUINFFE &L (HG6U6dT (LNETOTL T
UMD

LM&8 el (H CeuedtT Q& 6uoTLIT
QQUWEHLSHT) QQUISGEISITLY

The blessed and revered feet of the Guru is
being most reverentially remembered by the
inner consciousness and praise it to pervade it
so that the world praises too keeping the
victory flag | am Dheera Pradhaban indeed
The poets belong to the sangam age awarded
golden medals and also gave away the Bengal’s
golden robe

Not for me they enjoyed praising like that just
running before lion like me who would like to
sing two sentences for which can you answer in
single sentence

Those with their ego imagine about catching
the elephant and putting it in to a pot explains
your peom oh poet.

oh poet your poem glorifies the fact that the
cat at home runs to the forest catching the
tigger and eats it; indeed is it not extreme
exaggeration of your pride and ego.

Oh correct correct

There are Flower that will be given as gift and
golden gift, food gift, cow dhanam like this
exist in various varieties

Is there any gifts beyond these?

Yes there exist a dhanam beyond these which
is patience indeed

Those who lose their patience will result in
infamy

Why should they build temples?

Because many would get employment

Why should they build Food Chaultry?
Because many lazy people exist in the society
Why should people roam like mad people
everywhere?

Because they would get food at different places
Oh brother where does dark clouds orginates -
in the mind of ignorant

What will burn without smoke and fire?

It is the poors whose stomach burns due to
hunger

Which is the most dangerous weapon in the
world

Knife Axe, Javelin, Spear
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LM&HGH S QQWEQSTL] No none of these

LIS6V.. Q&Fmev@medT It is the fire contained chemical —itis not a
TS5 SHMET SMETHSHSTEILD 6THS weapon

GeUM&LD LISLDHSTaLD !t is the utterance of words made out of
5 TeTEE) 60 8 i35 K85 60T 585 Teir ignorance with full of jelosy
BSTaSens @ LbHsel e

T 60T IH & T60T Q& MeLEIIL_LIT6dT! @) (H
Gamelemeuss &L 1q
MAULLQSHHTTEC? @ LUIGLIT
Gouem6L&H G LI QLIHEmLD 2 600T(H)

31 &H60T TGV

QMMM MMl &FJ&IT60T LD

| 60T60T F&H T @) (HLILIG S 55 60T TG
LI6V ) 600T6m600T SIS LI LIS IS 6T

@ @MULSTGC6L 6TLILIL? QMBI QMK
LUTCHAWIMIS B fleu6 &5 60T TR6v?
QMkl eueT LIS 6l (h bh o9
&1fl Geuevormid

Il6uedt LIS el GFmm (hE
&600TL_H TGV

LY @mGs sHeuenf]

STIFH6T & Weug eTeuadl_&5H Gev?
smmmleilleVeurs epL T Qb Eha &S Gev
Q& mevedILT Ly 1qGu!

Ljem& U0 QBIHLILN6V6VITLO6Y
eTifleuQ & &1?

L0 & UL QBIHLILILD @6V6VITLD &l
6T eriflugLn?
BITEHQFTVEVL_(HLOM? Q&F ML
US55 eum(bLld ID&&H6T euuilm o9&l
FISTET FISHITET &F[J&IT6OT

2 VSHSFH GV LILIMIGITLDITET bS50
oT51?

555 @6VC86ev CHMTLITEY @e6LB6y
FLIQ D@D QLM &L LILITenT @ 60E6v
51610 @ eLEMELUIT? Y LIL|MLD..

LU MBI TLOT60T Q4] &LD

3|5H 60l FTMaUHGIOM? & LU|SLD
@) 6LemY6L G

Ffl sl m_CLBIGES L HCwWw
Q&FMeLEVLILIT

BlenevQ &L (KL GLimeor

BWeUEHFHH60T B8 ESSH HT60T &
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Interpretation of the Song

This song is about a conversation between two
heros in the movie one asks questions and other
answers. It postulates various qualities; few such things
of charity it talks about, it says that “Among the gifts
such as Flower, Gold, Food and Cow the greatest of
all such gift is exercising patience in the mind — those
who lose patience will be doomed to infamy. It also
contemplates another aphorism i.e. which is the most
dangerous weapon in the world Knife, Javalin and Spear

etc., No - none of these, it is the utterance of words
made out of ignorance with full of jelosy (it cautions that
one should guard their mind while making utterances
and measure the words before they are uttered or
spoken”).
Critical Analysis

This song talks about charity and practice the
virtue of patience in life and while speaking use of kind
words are advisable and that largely coincides with
Ross’s “duty to improve our virtue and intelligence”.

Remarks
Chapter-Il

The first song identified in Chapter-Il vindicates
the fact of money and its sway among the general
public including the rich people. The second song
stresses the importance of keeping the mind in
equanimity that may help one to assess what is good
and bad and choose the best path in life. The third one
gives a dglimpse of how the people in the society
behaves to mitigate their difficulties; the fourth one talks
about the advancement of science that is going to
replace the monotonuous and routine activities of
mankind some sixth years ago. The final one talks
about charity and practice the virtue of patience in life
and while speaking use of kind words are advisable and
that largely coincides with Ross’s “duty to improve our
virtue and intelligence”. The hero NS Krishnan who sang
these songs for saw the sway of money, scientific
advancement, the difficulties undergone by the people of
unorganized sector and stresses the importance of
practice of virtue in the society as an intelligent comedian
who tried to inculcate morality in his movies for the
benefit of the society and stands tall in the annals of
Tamil Cinema.

Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived for Ethics
W. D. Ross Contexts from I to V
I Il 11} \' vV
Fidelity - (duty to keep promises) No No No No
Reparation(duty to compensate others when we harm them) No No No No
Gratitude (duty to thank those who help us) No No No No
Justice (duty to recognize merit) No No No No
Beneficence (duty to improve the conditions of others) No No No No
Self-improvement(duty to improve our virtue and intelligence) No No No No v
Non-malfeasance (duty not to injure others) No No No No
on the Table of Confluence of Contexts of CHAPTER- 111
Chandra Babu

5 August 1927 - 8 March 1974

Chandrababu was born to a wealthy and
eminent Christian Paravar family in 1927 at Tuticorin,
India. His father, a freedom fighter, ran a paper called
Sudhandhira Veeran which, along with the family assets,
was seized by the British government in 1929 when he
was arrested for participating in the satyagraha
movement. He and the family were exiled to Colombo,
Sri Lanka on his release, where his father worked for a
Tamil newspaper. Chandrababu was educated at St.
Joseph's College, Grandpass, Colombo and Aquinas
College prior to his family moving to Chennai in 1943.
They lived in Triplicane, where his father worked for the
Dinamani newspaper.

CHANDRA BABU a versatile actor, singer,
dancer and a great commadian that the Tamil film
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fraternity had ever witnessed. Like the great actors like
MGR and Shivaji JP Chandrababu also created millions
of fans in Tamil Cinema. Fearless in making comments
and saw the rise of luxury in his life and penury in his last
days. His followers believe that he possesed the skills of
Danny Kaye, Jerry Lewis and Bob Hope. He directed his
own movie Thattungal Thiraggapadum. In the movie
Annai - Chandrababu’s role was immense and this
movie ran for 100 days and a grand box office success.

This movie bagged 10" National Award. His note worthy
role in Sabbash Meena along with Chevalior Shivaji
acclaimed name and fame for him and it seems that he
had demanded one rupee more than what was given to
the hero Chevalior Shivaji. He gave voice over to his
songs and danced to the tune of music of such
mulliflious music in the movies that were meaningful and
philosophical few of which are dealt hereunder as
contexts (21).

CONTEXT- |

Consider the following song written by Kaviyarasu Kannadasan in the film “Kavaai llladha Manithan” — Sung by
J.P Chandrababu - film directed by K. Shankar, the film had musical score by Viswanathn and Ramamoorthi —

Produced by Kaviyarasu Kannadasan Year 1960:

Original song written in Tamil

Translation of the song in Tamil

LNm&&LDGUMSID (LG 6T M MU
@MEGEUTSILD W& 6T mTUlmUl
62(HHIMTGETENILD SHTEUGVITU

Aifle8 THSTUI LD6oTl 56T mEW

(L) 60 60T &5600T6001 [T LOGDILD 6T60T
Q&FMeLEUITIT

LD 60T 60T 1607 2 (pem&BF FTdlE G0

&60Tem 60T SNBSS MTET 2_600T6t)L0UI 6L
@ eoTLILD

LN & & LDGUITSID (DS 60T M ITUITU
@MEGLEUTSILD W& 6T MUl
6(HHMTGETENILD SHITEUGVITUI G)6V6TI6V
Afl&e IDTHSTU 6ol & Ceor

@ TeledT S>600T6001 T LIGDT & S16rf] 6T6dT LTI

@UIMEME 3(RBTET 2 V& LD QFLH&GLD

| 60Tem60T U 60T e85 UIl6L g (HeuS! @) 60TLILD
&eoreot|Wil6tT e Uiy FTUleUZ @) 6dTLILD

&60T6OTEVLD LOMIBH ST QILIHLD GLIledTLILD

You cry while you are born and also cry
while you die.

You fail to laugh even for a day Oh men

It is said that the night’s tear is dew

The tear of dark cloud is rain

When the nature cries the world rejoices
When man cries it will destroy things

To rest at the mother’s hand is joy indeed
To laydown at the maiden’s hand is also joy
To realize about oneself is also joy

To forget about selfishness indeed would
result in effervesing and immortal joy.
You cry while you are born and also cry
while you die.

You fail to laugh even for a day Oh men

Interpretation of the Song

This song portrays and critizes mankind as they
cry while they are born and die, they never try to
cultivate the habbit of laughing (which is essential for a
peaceful co-existence of life). When nature cries it
brings about the prosperity of rain that nourishes
everyone. But when men cry it may be the result of bad
thing that had happened and create havoc. The centre
of the song is the following:

To rest in the mother’s hand is joy indeed; To laydown
in the girlfriend’s hand is also joy; To realize about
oneself is joy indeed and to forget about selfishness
while performing action would result in everlasting
happiness.
It is performing action without any selfish-
expectation indeed would result in everlasting happiness
is the bone of contention of this song portrayed by the
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Lyric writer the great Kaviyarasu Kanndasan indeed
touches what was laid down by W.D. Ross.

Critical Analysis

This song talks about “performing action
without any selfish-expectation that would result in
everlasting happiness is the bone of contention of this
song” indeed largely coincides with Ross’s “duty to
improve our virtue and intelligence” and beyond. The
virtue contemplated in this song i.e. performing action
without any expectation would result in everlasting
happiness. What is this everlasting happiness among
the human beings and who performs it? The great
leaders who work tirelessly for the welfare of the world
indeed experience such moral happiness within them-
selves. The greatest among them is Christ Jesus he
enjoyed bliss immortal when he prayed “father furgive
them indeed they know not what they are doing” which
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them indeed they know not what they are doing” which
expression shows extra-ordinary control over his mind
and has no malice with those who was cause to is
death. Such extraordinary control over mind would result
only with such exalting persons who had renounced all
their selfish ends and focussed only with what is
ordained by the father in the heaven.

The lyric writer Kaviyarasu Kannadasan by
portraying such a cannon of life makes him to be the
foremost thinker and the hero of this movie J.P
Chandrababu sings it, in his own voice indeed a

compliment given to humanity. /It was quoted by Sachi
Sri Kantha in his article Remembering Kannadasan says
— “If only Kannadasan had been in Europe or the USA
instead of Sirukuudalpatti village in the Ramanathapuram
district of Tamil Nadu, he probably would have become a
Nobel Laurate in literature and received international
recognition. But on the other hand, Tamils would have
lost a goliard, who composed lyris in Tamil for every
sentimental moment they experience in life (22). This
song talks about charity and that largely coincide with
Ross’s “duty to improve our virtue and intelligence”.

CONTEXT- 11

Consider the following song written by Kaviyarasu Kannadasan in the film “Kavalai llladha Manithan” — Sung by
J.P Chandrababu - film directed by K.Shankar, the fiim had musical score by Viswanathn & Ramamoorthi —

Produced by Kaviyarasu Kannadasan Year 1960:

Original song written in Tamil

Translation of the song in Tamil

LSS W 6Te nevflHE Teveumd Qeumm
& IT600T LI 606116V

Qaumnd QUMM D6 lEHQTEVEVITLD

LSS FTed @ evemev

LIGoOTLD @) (H&GLD neofl Sl LD D6oTLD
@ @GLILF6Lem60

LD6OTLD @) (H& G LD 6ol IflL LD Lieoorih
@ @GLILS6Lem6

LI6oorLD LI L& & 6119 .60f1G6v
AUHFHEHEVEVITID QFMHGLD

LI6ooTLD @)6V6VITS D60 & (HE S
Q&FMHFHELNEVEVITLD SIEOTLILD

LI(HeULD 6UIH& 3|60)60TeU(HGLD &HITEH 6V
Q& MeTeUS 6LetI6V

&S 6V G15ITE00TL 2|60)60T6U((HGLD LD6TOTLD
WL LIS 6vem6v

LO6TOTLD (N1 & & 2|6MmeoTaU(HGLD CFIH I
QUMTLDAUH 6LEM6V

CFIIHS GUMDLD 2|eM60TEUHELD CFTHSI
GUMaUB L6tV

&H60T6) &M LD L0601 & 60185 &
Blem6oT LILIQ S 6V6VITLD &60T6)

2|61 60T & Mo & 60T & 6oTall 60fl G6v
QIHEUGRHEVEVITID 2 M6

2|6160T &6Tel6) | QUET QUHEUITET,
SlaueneoT LIMFS S G iflliLimer

I|aU6T Seorallev WITH eUIHEUTH? WITen T
LMTT&HS! 2606007 LILIM6IT?

LSS W6Ter nefl5QIeveuid Geumnil
& IT600T LI 6060160

Qaumml QLIMM Ln6oflH@ TeLEVITLD

LIS &medl @)60emev

All the Intelligent men in the world will not
attain success

All those who attained success are not suppose
to be intelligent

Those who possess money do not have attitude
to part with the same

Those who possess attitude to give indeed do
not have money

Whatever wealth comes to the rich (in
whatever manner) are their own

Those who are not wealthy only distress remain
in them

Not all those who attain manhood will indulge
in love

Not all those who indulge in love gets married
Not all those who get married live together

Not all those who live together would die
together

Those who dream whatever he thinks will
prevail in the dream

Whatever he dreams becomes his experience
She arrives at his dream and smile at him

Who will come into her dream to embrace her?
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Interpretation of the Song

This song portrays about the so-called fate
human being faces in life. It states that in ordinary
parallel of life all intelligent men will not attain success
and those who attain success i.e., prosperity in terms of
wealth, name and fame are not intelligent. Those who
possess money will not have the attitude to give charity;
on the other hand those who have the attitude for charity
will not have wealth to part with. It goes to explain the
intricacies of life where men meets with success and

failure in life which is proded by fate and warns to
understand life in its right perspective and it talks about
charity and virtue contemplated by W.D. Ross.

Critical Analysis

This song emphasizes the philosophy of
success and failure in life and indirectly enunciates the
figment of play of fate, most of the people in the world
believe it as bad luck and talks about virtue and charity
as contemplated by W.D. Ross.

CONTEXT- II1

Consider the following song written by Pattukottai Kalyanasundaram in the film “Pudaiyal” — Sung by J.P
Chandrababu - film directed by Selva, the film had musical score by Viswanathn and Ramamoorthi — Produced by

C. Kabilan Year May 10 1957:

Original song written in Tamil

Translation of the song in Tamil

Gamul 2_6T&H 8T8 6T6V6VITLD

2 ETHEHMSH @ H 2 Layld 2wl
@ 1QUIIBLILIS 2 60TEHTH
6TSIEEH T 8 600T G6U0T 6TSISHE&HTEH

B erliLeyd @LiLg erl1quilLiLIS
TSIEHEHMTH

&5>600T 600 & (& 6T G6IT U S

FHVGD QFUISILD 6TSIH&HTH
5560076001 85 6TG6IT QB S

FHVGD QFUISILD 6TSHIH&HTH
QLOELEV &TSIG G 6TECET 2_ [5G 60T
&HHEHMGEF QFTLEN®[H (LPLEITE
LeTerflulGev @ 6TEQOTIH STLD
LIQ &80T §)6VEC6 6mLISSH WILNITLI

LMY S41q. (51988 ELOIT

Sleerf] QI(HLD &STGeurfluilev
&5 &&HEDIT QEFMeLSYI GFmmi
Gevoreooll  Couml  gHGID  @6V6VITLD
Q&L &H&HVILNIT

@6V S HBTEH GV

@ eotIeu6Terfl HUNHHSH TV

Qb D&T FWSEHTHMS
QmICsHIBHECSH &mevorLq (hEeueor
Ga&Lh CUMBev aument &G ulGev
b6t QOGS HS) (b Geueor

G&sLD CGLIMTG6 @)L LOl6dT6T6L LNEMLD
LJUJ6VITEOT ITEYILD

Sl600116h T @) M mIG (H CeuedT

Everything is for you

This body and the life that attached to it is all
for you

Why did you oh dear keeping yourself away
Why did you oh dear arriving at the eyes and
creating havoc in me

Just tell your opinion at my ears

Do | had to join the school (of love) again?
Or | need to act like a lunate

Just plunge into the river Cauvery

Or | need to live without food

Why did you Oh dear keeping yourself away
Why did you oh dear keeping yourself away
Why did you Oh dear

Arriving at the eyes and creating havoc in me
Just tell your opinion at my ears

Interpretation of the Song

This song portrays about the mad of love the
man had with the woman that shows that he can go to
any extent to make her to like him - as such did not
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coincide with any of the nuances or virtue contemplated
by W. D. Ross ie. his seven cannons (Fidelity,
Reparation, Gratitude, Justice, Beneficence, Self-
improvement, Non-malfeasance).
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Critical Analysis

This song emphasizes the love the man had
towards the woman-hood and indicates the intricacies
subtle and minutest feeling to gain the affection of the

woman and did not coincide with any of the nuances
or virtue contemplated by W. D. Ross i.e. his seven
cannons  (Fidelity, Reparation, Gratitude, Justice,
Beneficence, Self-improvement, Non-malfeasance).

CONTEXT- IV

Consider the following song written by Kaviyarasu Kannadasan in the film “Sahothari” — Sung by J.P Chandrababu —
film directed by Subba Rao B.A. the film had musical score by R. Sudarsanam — Produced by AP International

Year: 1959:

Original song written in Tamil

Translation of the song in Tamil

IHIT6OT 62(H (LPL_LITEBHMHISH

QIITDL [HEV6V LI &FF6UMIS BT GLI(H

Q\ & IT6OT 60T IT I &

JMHSHETECE GQF TEOTEUTEU IS 6T LOT6N]

9,607 TGS

6TLEVITLD QB FlEHABH S LIGH Q& mevev
B CHMIG [HITET 62(IH (LLL_LMEHMHISH

& 600T6001 160 M (©H & @ LIT600T L_ITL_Lq. Ul

085 CH D) G\ & IT6OT60T TRl

J..6...6].. &HCH ... LITUI..

(LPETETITE 6V BledTET TS & eLNEh T CLoGev
I FFMMHIGH

CUEMTS 6TEOTEOTTMRIG.. QUITTL LY QUITTL LY
T(HSHSH MG

¥ Sem Gammis GUMTT WL (HbIs%..
IHIT6OT 62(H (PL_LTEBHMHISH

&ML LIMSH S L IHSHS 86007 QM0
&STL(h sl

LIMeL Q& mevor(h) GLIMMG &6V6VLN
2L,6LGEJETeoTLIT 2(H &l

Gev BT () LimeoofluIGev Gauemev 6T6L6VLD
BL &SI

JeTsnl CHL_LM&HS 6TL1Q 6TL_Lq

2 MGHG&HGSS! - [HIT6T 6(IH (LPL_LMEHMHISH
IHIT600T (LD 60TEB)I Gl6) L 85(LD6OTED) [HITEYI 6160 &>
G\ & IT6OT 60T IT I &

BTID Q&L L Fal L LD 62600TET0
BITL(H&GS6TCET @)\ (H& &SI b

3,607 6UENTT Q& TEOTG60TRIEH 319 55
STC6T QUBHSTHISH

3155 6M60T LD Q& TEOT60T 6TedTem 60T @) 6rfl& &
GUITULIGOT 6T60T6OT T RIS,

THITEOT 62(H (LPL_L_TEBMHIS. ..

| am a fool

Those four who are learned said that | am a fool
Those who had already told were deceived
Having known everything, | came to tutor and |
am a fool

They called their beloved wife as ash

They stood in front and beat at the face

They said donot talk and beat me severely that
| could not tolerate - | am a fool

That which trod on the path way shows its eye
sight

That which carries milk becomes alrounder

All the works are being carried out in western
style

To question the deviation in the approach
people only tend to slap me with the feet - | am
a fool

They call about the four nuances to the women
folk

There exist a folk that degrades the culture of
the society

Thou | tried to tell them the right path they
tried to beat me alone and called me
scoundrous - | am a fool

Interpretation of the Song

This song portrays the way in which the hero
degrades himself, while tries to correct the society which
tries to forget the well-established moral fabric. It really
talks about the way in which people tries to behave in a
manner that erodes the well-established moral fabric. It
critizes the male folk of the society who calls their wife

as ash. The song pronounces certain important qualities
that the women folk should imbibe (i.e. Acham, Nanam,
Madam, Payirpu which the foremost grammer book
written by Tholkappiar enunciates (23). Acham means
fear complex, Madam means behave like a fool but be
cautious not to loose chastity, Nanam means modesty
and Payirpu means shyness and indeed this song
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directly or indirectly coincides with the nuances or virtue
contemplated by W.D. Ross i.e. his seven cannons
(Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

Critical Analysis

This song talks about the way in which people
tries to behave in a manner that erodes the well
established moral fabric of the society. The song

pronounces certain important qualities that the women
folk should imbibe (i.e. Acham, Nanam, Madam, Payirpu
which the foremost grammer book written by
Tholkappiar enunciates). Indeed this song directly or
indirectly coincides with the nuances or virtue
contemplated by W.D. Ross i.e. his seven cannons
(Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

CONTEXT-V

Consider the following song written by Kaviyarasu Kannadasan in the film ‘Andavan Kattalai” — Sung by J.P
Chandrababu - film directed by K. Shankar, the film had musical score by Viswanathan and Ramamoorthy Produced

by PSV Pictures Year: 1964:

Original song written in Tamil

Translation of the song in Tamil

Arflly euma! FflLIY eums Aifles
Arflge Aflliy eums

& 6oT60T LDEDIF 60T QUITlU LD 63 & 60T
QEFWeEmeL LIMTSHS AL eums
GuemnLGwin) CUSHCLTS 0l
Gumev GUIF&

S @IS CLGLEUTS
QEFMETETQ HEVEVITLD CGLITEF T

&MTF dh 53 BB &HWs LMD
UTL (D &5 aUMTIHMS &HITL(h

2 T&HGLD Fal 2L (b

QMIT QMIT QMIT QDT

o 676 LIGOIT&S 605 LLL L) aUE &
G666t GeugLd GUIT()

666 T LDemMEHF L LD GUITL ()
2 H&L060T GLIMeL GLIG

HELEV H600TSHS DTSS! SH6T6T LIOITSHS
IS8

H6V6L GBILD LIMTT&H S 5600T LI6t)60T QUL
DTS S QMIT QT MIT QMIT

Simle is coming and it comes abundantly while |
smile more

On witnessing the action of poor or rich man
When they speak on the stage

They speak like the flow of river

when they get down from the stage all their
speaches would pale into insignificance

Show the money even donkey will sing

Just speak the words of hope and happiness
you will even get votes

Keeping the money in the locker and deceiving
like a thief

Speak like a righteous person hiding all his
faults

Changing the good attitude accumulating the
hoarded money at the good time change the
friend too.

Interpretation of the Song

In this song the hero laughs at the moral decay
the society faces and the wrong path selected by the
rich to accumulate and hoard money and dominate
the society and even deceive the poor voters by fales
promises. The rich and conceited even tries to change
the friendship to maintain their status in the society
and the hero laughs at such people who deceives the
society by their cunning attitude. Indeed this song
directly or indirectly coincides with the nuances or virtue
contemplated by W.D. Ross i.e. his seven cannons
(Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

© 2025 Global Journals

Critical Analysis

In this song the hero laughs at the moral decay
the society faces and the wrong path selected by the
rich to accumulate and hoard money and dominate the
society and even try to deceive the poor voters by fales
promises. Indeed this song directly or indirectly
coincides with the nuances or virtue contemplated by
W. D. Ross i.e. his seven cannons (Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).
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Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived for ~ Ethics
Contexts from I to V
W. D. Ross

I I 1l v Vv
Fidelity - (duty to keep promises) No No No v v
Reparation (duty to compensate others when we harm them) No No No v v
Gratitude (duty to thank those who help us) No No No v v
Justice (duty to recognize merit) No No No v v
Beneficence (duty to improve the conditions of others) No No No v v
Self-improvement(duty to improve our virtue and intelligence) \ v No v v
Non-malfeasance (duty not to injure others) No No No v v

Remarks on the Table of Confluence of Contexts of
Chapter-Ill

The first song identified in Chapter-lll vindicates
the fact that “performing action without any selfish
expectation would result in everlasting happiness” and
talks about charity and largely coincide with Ross’s
“duty to improve our virtue and intelligence”. The
second song emphasizes the philosophy of success
and failure in life and coincide with the virtue and charity
as contemplated by W. D. Ross. The third song
emphasizes the love the man had towards the woman-
hood and did not coincide with any of the nuances or
virtue contemplated by W. D. Ross. The forth song talks
about the way in which people tries to behave in a
manner that erodes the well-established moral fabric of
the society and coincides with the nuances or virtue
contemplated by W. D. Ross. The fifth song the hero
laughs at the moral decay the society faces on the
wrong path selected by the rich to accumulate and
hoard money and dominate the society and even
deceive the poor voters by false promises and coincides
with the nuances or virtue contemplated by W. D. Ross.
All these songs were sung by the Hero identified in this
Chapter-1ll in his own versatile dynamic voice.

CHAPTER- IV

Gemini Ganesan

Gemini Ganesan was born at Pudukottai - his
original name was Ganapathi Subramania Sharma and

he changed is name as Ramaswamy Ganesan later. He
was a post graduate in physics and worked at Madras
Christian College as a teaching faculty initially. Due to
his ever-lasting love and affection in arts and cinema, he
joined Gemini Studio. His first movie was Miss Malini.
As Ganesan became popular he changed his name as
Gemini Ganesan giving fillip to the company where he
initially worked. He became hero in the movie Penn.
Thereafter he acted as hero to various movies and also
took assignment as villain and co-acted along with
popular hero like Sivaji Ganesan and acted only in one
movie with MGR. He was popularly known for his
romance and married Savithri the actress par
excellence. He was so popular to the Tamil Cinema and
gave many hit songs with philosophical import few of
which we can see as contexts in this study (24).
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CONTEXT- |

Movie: Sumaithangi;

Lyrics written by Kaviyarasu Kannadasan;

Music Composed by Viswanathan and

Ramamoorthy, Singer: PB. Sreenivas, Director: Sridhar; Producer: Kovai Sezhian Production Company: Visalakshi
Films https://www.youtube.com/watch?v=aS5U-TEpG4o 22,62,209 views 8 Jan 2018 #SaregamaTamil# Gemini

Ganesan

Original song written in Tamil

Translation of the song in English

LOWESHLOT HeV&HSEHLOIT

LD6THG6V GLPLILILDIT

QML SUWIN6 BH&ELDIT

QUMLDGEME 6T60TMMTEV L UITID @) (H& G LD
QUMEF6L GHIMMILD G6USHEM 60T @)(H LD
QUHS SI60TLILD 6T G1U6ETMITEVILD

QUMY BledTMTEL 62 (Hl6UEH 6LEDIGY

6TeMS LD SMTHIGLD @& UILD @) (HHSHTEL
QMIF UMTEGLD MG GBS GSLD

LOW& ST &H6eVEEL0IT LD6TTH G6v
GWLLILILDIT aUMLP&HmM & U6 B(H\& &0
JEOLD LOGITEM S LOMTer 16008 LITE G
@Ueyld LIssvLd Smellulb LMLy
[HTem6T CILIT(LN6N S
QEmMeUEISH6 53

FL&GLD aumpadley el enl G5
2 6018 GLD HGLD 2 6iTamal ] GaITIY
Blemers sl UMig g BIOWG B
LDUWI&HGLOIT &H6V8:8 01T LD6TH G
GLLILILDIT QUMD E U6 H(H& &0

Is it fainting or confusion in the mind —
Is there confusion in the mind and shivering in
life due to sadness.

Thousands of ups and downs will be there in
life - distress and dismay will be there in
everyones life.

Whatever distress that happens that will not
vanish if one remains in the state of sadness.

If one has the heart to withstand whatever
distress that comes - peace alone would prevail
in heart.

Making the poors mind as a paradise singing
sonnets day in and out

Surrendering whatever might that happen
tomorrow to the feet of the Lord seek peace
keeping your mind to the present-day life.
There are millions who live below when

compared to your life - think of that and remain
in peace.

Interpretation of the Song

One of the most popular song that was
universally accepted by the Tamil fraternity was
“‘Mayakkama Kalakkama — Manathle Kulapama”. This
song had changed the attitude and life of many people
as history portrays. Even Kavinger Vali a very popular
lyricists changed his mind to move back to his native
place and later became one of the dominant lyricists in
the Tamil Cinema. This song is regarded as a magical
song that certainly have impact on the mind if it is
listened with utmost interest. The following are its
interpretation:

The song questions whether the mind becomes faint
and the body moves hesitatingly due to distress
caused by penury. There will be ups and downs in life
in thousand ways and distress and dismay will be
there in every one's life and whatever distress
happens, it will not vanish if one remains in the mental
state of sadness. If one has the heart to withstand
whatever distress that comes will vanish and peace
will prevail in the mind. The lyric writer the great
Kaviyarasu Kannadasan gives a wonderful aphorism
to keep the mind in peace i.e. “Surrender to the
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blessed feet of the Lord to whatever that might happen
tomorrow, seek peace keeping your mind to the
present-day life because there are millions who live
below when compared to your life - think of that and
peace will steal the mind”.

Critical Anslysis

The sum and substance of this song is that one
should focuss their mind on the present-day activities
and should not worry about what had happened in the
past nor what would happen in the future and waste the
present time. Most of the people in the world keep
worring to what had happened to them in the past and
relate it to what would happen in the future and waste
their precious present time. The lyric writer Kannadasan
gives sane advice to keep the mind in tact to gain peace
in this very imperative song. The viture contemplated by
W. D. Ross i.e. his seven cannons (Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance) is indirectly coincide with this song and
the concept goes beyond it in that way Kaviyarasu
Kannadan thinks beyond virtue and the result
obtainining virtue.
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CONTEXT- 2

Movie: Sumaithangi; Lyrics written by Kaviyarasu Kannadasan Music Composed by Viswanathan and Ramamoorthy,
Singer: P B. Sreenivas; Director: Sridhar; Producer: Kovai Sezhian Production Company: Visalakshi Films 1962.

Song Originally written in Tamil Language

Translation of the Song in English Language

aumifl eurmif] eULpmIG LD GLIMSI QU6TET6V
QL &HEVITLD

&,&H6VITLD

2 (% @M\ QWG GLIMe sperflem
afFeuITid

26M(1H &6\ &H60TMI QUITLDIHS G\ EHE LD
FleMEVGH6T L GHEVITLD

2 MY S6&H6TN eNNBS 2 6TeTD
LD6VT&HET QL& EVITLD

WIMH&H6&H6TM (P& CGLIMSILD
&H6M6VEUEIT 3L 86VITLD

LDGOTLD LN6OTLD Gl C&H a6V @L&56VITLD

6T BB STV LIMEm6U Fol 1960
LOIT6OT&H 61T GUITLDGVITLD
QU BB ST &(H (&8 G 6TC6T
LD6D3Y6V 6D U &IT6TOT6VITLD

Sleootlb g el _LTev Hemnevuilev 6THS
GemLOULD HITHIGHEVITLD

LD 6071 &5 60T 6T60TLIAU6IT QG UIGILD Q& 6VITLD

aUMenLpL] GLIMeL HedTem 60T &H& ST

LD 60T1 &5 60T 6T60TLIAUEIT QIS UIGILD ,&6VITLD

& 600TLD G 600TLD S GHTall6L QL&D

Man can become God

When he gives charity, he can become a
philonthropher

Like a banana tree one can sacrifice his life
and become a benefactor

Like a candle one can destroy onself and give
light to others

The heart that lived for the country would
become an idol

The heart that had expanded for relationship
would become a flower

That heart that cried for the general mass
would become a leader

Mind the mind that alone would become a
temple

Man can become God

If there is will deers will live in the bird’s nest
If there is a way one can see mountain in a
grain

If there is a will one can withstand heavy
problems in the head

Goodness and goodness alone would
become a temple

Interpretation of the Song

The lyric writer Kaviyarasu Kannadasan states
that man can become God, but fail to indicate how and
through what method man can become God though
spititual texts like the Bagavat Gita enunciates how a
man through renounciation will trun himself to Godhood.
In the next lines the lyric writer wonderfully narrates by
charity, sacrifice man can emulate himself to higher
state of life and he quotes examples like banana tree
and candle stic one can sacrifice oneself for the welfare
of others. The song goes to educate how to tame the
mind that leads to higher state of life as a philonthropher

do. It clearly states educating the mind and through
practice one can over come selfishness and lead a

selfless life.

Critical Analysis

By pointing out various noble qualities to lead a
selfless life this song imbibes all the viture contemplated
by W.D.Ross i.e. his seven cannons (Fidelity, Reparation,

Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).
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CONTEXT- 3

Paava Mannippu is a 1961 Indian Tamil-language drama film directed and edited by A. Bhimsingh, who co-produced
it under his banner Buddha Pictures, with AVYM Productions. Music by Viswanathan and Ramamoorthy Cinemato-

graphy G. Vittal Rao Release date 16 March 1961.

https://www.youtube.com/watch?v=oLhid94JoOw16, 79,989

views 23 Nov 2019 #Geminiganesan#Sivajiganesan# Savitri

Original song written in Tamil

Translation of the song in Tamil

HITELMBIEHETI6L 3|6U6T QUFHSHLD. ..
HmeV&6flCev 66T geallwlld. ..
DTS MHIGETI60 966t LmIssL. ..
DeVTE 6BV 3j6U6T LD6LESleMSs. ..
Limemeaugerflev 3jeue6iT neoofl LjmIT...
LML eV &6rflev 3jaueT Smeuml (...
FeoflHeflGev 66T LDMMmIG60T]. ..
Feofl&erflGev 26UeT LDMmIGeoT]. ..
STMHM6f 1BV 6U6T QGETME6U. ..
LmeuGLImev A flLILE6v LeTemer...

&H600TGLIMTEL UETTLILIGH6) 2] 60T60I60T. ..
3|6U6T &6l (6h 60T 21,8555 60TIT6V 6TEOTEDIENT ...

|6U6T LITIGLITEL 3]6m600TLILIG 6V &560T60T ...

She is autumn in terms of time

She is a picture of art in terms of fine arts
She is Margazhi (November) in terms of
months

She is jasmine in terms of flowers

In terms of birds she is a kind of dove

In terms of songs, she is the cradle song
Interms of fruits she is mango fruit

Interms of Air she is the cool breeze

In terms of laugher she is just like a milky
baby She is a maiden in terms of embracing
like the snow clad

In terms of caring she takes care just like her
eye

She made me a poet

Interpretation of the Song

The song is a love song and the hero greatly
defines the beauty of the maiden in a most fascinating
manner as such does not coincide with any of the
viture contemplated by W. D. Ross i.e. his seven
cannons  (Fidelity, Reparation, Gralitude, Justice,
Beneficence, Self-improvement, Non-malfeasance).

Critical Analysis

The song is a love song and the hero greatly
defines the beauty of the maiden in a most fascinating
manner as such does not coincide with any of the viture
contemplated by W. D. Ross i.e. his seven cannons
(Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

CONTEXT- 4

Shanti Nilayam. Director: GS Mani Singer: S. P Balasubrahmanyam, P Susheela Music: MS Viswanathan; Lyrics:
Kannadasan Released: 1969, the romantic hit film. https://www.youtube.com/watch?v=1h48Idj90E41,17,445 views

20 Nov 2013

Original song written in Tamil

Translation of the song in Tamil

@ WM S 6T6OTERILD @)6M6IT UL & 60T60f ]

ST TBIG T MITEIT 60 600T60) LI 6T600T 6001 |
QumetTel 1M & &l GIL6VEN ML U6V LLeUTL
QUL (B em6UE S 616v0T600T (NS BImL
QumetTenf M & &l GILDELEN ML U6V LLeUTL
SITLOEMTUITET 6760T S\ if1 &5 meiT
FH6VEUD &GS SN L merT
Femeven il ellifl & &l G & 60T60)60T
CumgmOGsIT

ETH 06T HleN6TS S @eTHITHCST
56016011 2_60T60)60T> 85600T LG T C6VIT

& 60T6D) 60T 6T600T6001 18 G &5 T6v0T LG5 M G6VIT
@) 66V 6IT LD TS S &6 & 60T60T

GLeumenL G

The young maiden who is known as nature is
lounging for her mate

Flower asilates at the lean waist of her golden
body

That round face which is having a thilak is
taking bath

Why should the lotus like maiden laugh

She send emissary to her leader who is her boy-
friend

The coconut tree that stands spreading its
wreaths - is it waging a war

What did the tender coconut think?

Because it saw you the maiden woman

It thought about itself
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QML GHET LNeMME SIS &L (LD
BTeumen L Gulm

&L 19561 &T600TL &6T6U 60T WITET
566U 801 &G LD 6TeoTeoT GLIGTT
LDeneVEM U H(pallF QFesD BETTLLGL
FHEVGEHET LIP&HEF QF MeLaILD
GxCrmLL G

LDEH&F 6T Geuliulev GBIy TEer
LDEHFLD 660TMI GLIML6LTELD
STl SLeNF QFeUsILD
STOHCMMLLGLD

ST [HE0I6UTSH GIF QF6LEYILD
MEMTLL G0

Q) 60TEILN Q& MEHFLD GHILD G TG 60T
ABSH L UL CusFeumGLD

. Inducing to learn arts indeed the chariot’s run

Leaves indeed are the trees upper wear

The cloth that covers the lower part of her body
Who was the thief who married her?

What was the thief’s name?

Water runs around the mountain

As the yellow color spreads due to sun set shall
| spread a bed at once

The wind that scrapes the surface

River that flows washing the leggs

Just wait a while it will be dusk let us exchange
words affectionately

Interpretation of the Song

The song is a love song, it narrates the wonder
and beauty of the nature and compares it with the young
maiden who is in love with her leader and would like to
be with him while grasping the beauty of the nature and
the river that flows around the mountain. It greatly
explains the nuances of exchange of feeling of lover who
are alone and in the grip of nature.

Critical Analysis

The song is a love song and it narrates the
wonder and beauty of the nature and compares it with
the young maiden who is in love with her leader as such
does not coincide with any of the viture contemplated by
W.D.Ross i.e. his seven cannons (Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).

CONTEXT- 5

Aadi Perukku is a 1962 Indian Tamil film, directed by K. Sankar and Produced by K. Madhana Gopal. The film had
musical score by A.M. Raja. Lyrics:- Kannadasan, Sung by:- A.M. Raja; Year:- 1962. 1,99,231 views 21 Feb 2015

https://www.youtube.com/watch?v=e3IB9 yQooM

Original song written in Tamil

Translation of the song in Tamil

geoflennuCev @)6vflemLn &5evor
wgunr et @reileflGen & Hlweuld
Qs rfluLorm. ..

SleneoTuilevevTs eumLpellenflGev & &L
QUIBLOIT

LD6OT &IWTGLOEVEVITLD S6oflemlouiGev
LDeMBSH GO

Lo 6ot Ol (BB & M6V 6L @)6V6EVITLOGY
GUM&LOIT

2 uNF eumLD aUem T QIHEHEFLD

MBS GO

eVl BB eV L6vor LAl (H & LD

5 6oflemLnuilevemev
QFmIGIUWINBHSTEL Sremnel @) @HEELD
5 6oflemLnuilevemev

FHLNHHSITEL 21606V @) (H& G LD

5 6oflemLnuilevemev

BITLD S&TEID 2 6VGH6L gD Fevflemln
@) 6V66V

Is it possible to attain enjoyment by being alone
Can the sun be seen during midnight Is it
possible to attain enjoyment by being alone
Would enjoyment happen without a mate
Would the sorrows vanish while being alone
When there is a will can there be not a way
Would the heart forget itself when one is alive
Where there is a flower there will be smell —
(i.e. the flower is not alone)

Where there is a fruit there will be taste — (i.e.
the fruit is not without taste)

Where there is sea there will be waves — (i.e.
the sea is not without waves)

The world that we see is not alone by itself.
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Interpretation of the Song

The song is a love song, it questions whether a
man or woman can enjoy happiness without the
company of others. It quotes various narratives and
establishes the fact that nothing is alone in the world
and thereby it invites the male and female to be united
to enjoy life otherwise life itself would pale in to
insignificance. It greatly emphasizes the necessity of
union with one another which is law of nature of this
world.

Critical Analysis

The song is a love song and it narrates the
wonder and beauty of togetherness amongst opposite
sex that would alone provide happiness and enjoyment
in life as such does not coincide with any of the viture
contemplated by W. D. Ross i.e. his seven cannons
(Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

CONTEXT- 6

Annai Velankanni is 1971 Indian drama film in Tamil. The film was directed by noted choreographer K. Thangappan.
Directed and Produced by K. Thangappan Written by Sham De Thomson Screenplay by K. Thangappan Music by
G. Devarajan Cinematography G. K. Ramu Edited by N. M. Sankar Production company Giri Movies 1972. 2,89,151
views as on 6 Nov 2015 https://www.youtube.com/watch?v=0ow8KsR9VaGg

Original song written in Tamil

Translation of the song in Tamil

UMETGLD6TERILD eFFH U Gev

&efly aumemL_QuieiTenild G5 iflenf1Gev
296I(HLD CLOHMIEHEET Q&ITEHFLD
1516V 6VI M1 &5 61T

6T60T 2_MEYEE WITIT &H6DIEV6U 60T 6T60T M)
G&L_(h) Q& MeLAYIHIG 6T
DTS MTemneUs CHL () CI&F MELEIMIGHET...

ST TUIN6T @SLD SL 6l
&HITem6L QB HH T CLMTCe
LLI0&6rfl6T &I Spe
G&mem6L GUHS LD6oT60TEU G60T
WIMH&ES WIT GQJeoTml

CoI6HS 06UGHEGLD G 66T @)60TMI
1B 6TH 60T 2_[flem DGl 6o
QBEHCET(H O &F T6oT60T G & 60T 60T
G\ & IT6OT60T @) & 60T6TT ...
SL_1960TIT6L HMLILIGETCMIT

G euetT G mailev LD6vol 1858 56)
&HL_1Q60TITAT LIMT6m6U G Ul 60T Ml
SMHS SO LD6TE:SHS6)
BT60T L& & CeugHGEIL06V6VITLD
aumeTnemmUiley GoL L SeoTmey
SITUI LD6OTS @MMBIS 6UHSS 6T
5565 SN0 CH4HSHS 6T
G985 SHSBTET....
LDMSIemeTUI 6T eU MBS MBS
PS5 S15:56)6T BTCT(H S
&HTHE6VEILD LIFIWITM

2 _600TET) B 60T &HITVE LD G)I?
LOMem 6V UL 600T(H GLO 6™ L 600T(H)
IBITEDYET LOGTOTLD (L LY L1111 600T(h)
GFmemeL L 600T(hH Gl &H60TM6V 2_600T(H
Q& MeOTEoT LILY. [HL_LILIgI600T(H)
BLLILgIevoT(h)....

In the milky sky way a cool breeze like odour
that arrives on a chariot

Oh flowing clouds please stop

Find out from Goddess Madha who will be my
would-be (husband)

As the morning rays of the sun that wipes the
petal leves of the lotus flower you arrived to
give your hands to the maiden oh king.

The demigod of heaven who earmark who to
whom had determined you for me and
whishpered that news at my heart

When tapped the heavenly door of the God will
surely open

The vedas that | studied has been reflected in
the cannons of the heaven

Mother Marry took on me and granted a
perfect match for me

When | could cut open the Pomegranate fruit
and grind its seeds and eat it to the
appeasement of my love life?

Garland and the stage are set so that the
marriage will happen tomorrow

Garden as well as cool breaze flows
Whatever has been ordained would happen
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Interpretation of the Song

In the context one above, interpretation of one
of the most popular song that was universally accepted
by the Tamil fraternity i.e. “Mayakkama Kalakkama —
Manathile Kulapama” was discussed. It was indicated
that the above song had changed the attitude and life of
many people as was evidenced by history of Tamilnadu.
Even Kavinger Vali a very popular lyricists changed his
mind to move back to his native place and become one
of the dominant lyricists in the Tamil Cinema. This song
is regarded as a magical song that certainly have
impact on the mind if it is listened with utmost devotion
to Goddess Marry Madha. The lyric writer the great
Kaviyarasu Kannadasan gives a wonderful formula to
keep the mind in peace i.e. “Surrender to the blessed
feet of the Lord to whatever that might happen
tomorrow, seek peace keeping your mind to the present-
day life because there are millions who live below when

compared to your life - think of that and remain in
peace”. In contrast to this principle this song is written
in such a way that the female surrenders unto the
blessed feet of Goddess Marry who will bless her with a
proper husband. Such an unswerving faith has been
proposed in this song.

Critical Analysis

This song is written in such a way that the
female surrenders unto the blessed feet of Goddess
Marry who will bless her with a proper husband. Such
an unswerving faith has been contemplated in this song
as such it does not coincide the viture contemplated by
W.D.Ross i.e. his seven cannons (Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance) but it certainly emphasis the Christian faith
that has been followed from time immorial.

Table of Confluence of Contexts with Reference toTheoretical Genesis Arrived
Contexts from I to V
W. D. Ross

I Il Il v Vv Vi
Fidelity - (duty to keep promises) v v No No No No
Reparation (duty to compensate others when we harm them) v v No No No No
Gratitude (duty to thank those who help us) v v No No No No
Justice (duty to recognize merit) v v No No No No
Beneficence (duty to improve the conditions of others) v vV No No No No
Self-improvement (duty to improve our virtue and intelligence) v v No No No No
Non-malfeasance (duty not to injure others) v v No No No No

Remarks on the Table of Confluence of Contexts of
Chapter-IV

The first song identified in Chapter-IV indicates
that most of the people in the world keep worring to
what had happened to them in the past and relate it to
what would happen in the future and waste their
precious present time. The lyric writer Kannadasan
gives sane advice to keep the mind in tact to gain peace
in this very imperative song. The viture contemplated by
W. D. Ross indirectly coincides with this song. The
second song points out various noble qualities to lead a
selfless life this song imbibes all the viture contemplated
by W. D. Ross. The third, forth and fifth song are love
songs and therefore does not coincide with the virtue
contemplated by W. D. Ross. The sixth song is written in
such a way that the female surrenders unto the blessed
feet of Goddess Marry who will bless her with an
appropriate husband. Such an unswerving faith has
been contemplated in this song as such it does not

coincidewith the viture contemplated by W. D. Ross but
it certainly emphasis the Christian faith that has been
followed from time immorial.
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CHAPTER- V
S. A. Asokan
17.7.1932 to 11.11.1982

Among villains of early Tamil Cinema, S.A.
Asokan is the most promising and versatile. No doubt
M.N.Nambiar, PS.Veerappa performed villain roles with
their gorgeous outlook and wild laugh. S. A. Asokan with
his hefty body and gigantic appearance, came into Tamil
Cinema during the early Fifties. As a henchman of M. N.
Nambiar, the irredeemable villain of the film Kavalkaran,
one can still remember how Asokan would angrily shout
at his master who betrayed him. The decibel that he
created as a villain in Adimai Penn was exceedingly

characteristic of his villainy. Perhaps it is the innate fury
in his voice that enabled him to perform euvil,
mythological characters such as Dhuriyodhana and
Soorapadman in the films Karnan and Kandan Karunai.
Asokan's voice blasted in the theaters especially, while
watching the film Kandan Karunai.

Asokan became an inseparable part of number
of MGR films. He not only did the character role but also
adorned roles such as MGR's father; father-in-law and
elder brother. Besides acting with MGR, he also
produced a couple of MGR films like Thalaivan and
Netru-Inru-Naalai. Who can forget his role as hero in
Modern Theatres' Vallavanukku Vallavan' in which
Gemini Ganesan starred as villain. He also came as
hero in the film Idhu Sathiyam paired with
Chandrakantha. He was also seen singing songs in the
voice of T. M. Soundarajan and P B. Srinivas. Songs
such as 'Oer Aayiram Paarvaiyile' Udalukku Uyir Kaaval,'
Sathiyam Idhu Sathiyam'and 'Veeduvarai Uravu' are not
only thoughtful, philosophical melodies, but also
valuable musical treasures of Tamil Cinema (25). Let us
see few of his songs as contexts in this study.

CONTEXT- 1

Idhu Sathiyam (This is a promise) is a 1963 Indian Tamil-language drama film directed by K. Shankar. It was released
on 30 August 1963. Music was composed by the duo Viswanathan and Ramamoorthy and the lyric by Kaviyarasu

Kannadasan.

Song Originally written in Tamil Language

Translation of the Song in English Language

FSHWID @& FHSH WD

6T6VEVITLD GUEV6V )60 6L 6T 60T 3,60 6007
Q&FMeLEVLI GLIMEUS WIMem6U U LD

9 _600T60LOD

LSS5 Hmis6T Flenmuilev @) amHECs eor
LeTerflegal 2emmuilev @) aHbHECs et
6155 60)60T G LT &6t 8560 61T

BT LUMTFSS! el GLedr GUmLIT GuIT
cumLm GuIr

HM6VEH G CLOG6V GleUGTETLD GLITEOTIT6V
€O TGOOT 6T6OTGOT (LOLPLD 6T6OT60T

5 60T6m 60T [HLOLILD e &I @) (HIHSS 6L
IBIT6IT 6T60T60T G LIIT (LD G & 60T60T
allemevd: & GGV ety eMeUS S TaVILD
L0601 5 60T elem6v 6TEdTEOT

2 WIT L@ L LmeL 2 L6y &R
AL LITeL TV 3D 5 5605 6TEOTE0T
6T6OT 60T

Li@hem& L1 GUITL(h QB(HLIemL
LDEMMLILIGUEIT 60L& S WIS & ITIT60TLIT

Promise it is a promise

It is the order of the almighty God

Whatever | am going to say is True

| reside in the jail (mother’s worm) for ten months

| was there at the place of learning

| have seen many jails go away go away from me

If the flood goes above the head

What if, whether it is half feet or a metre

If one has confidence on oneself

Whether it is day or not never bother

If one fixes price on the fixed price

What is the price of human?

If the life force ebs out and

The body is burnt what is its next story

He is an hypocrate if he tries to hide the fire with the
help of sponge

If one spends money to tide over one’s sin he is also
known as hypocrate

He is an animal who lives a life suppressing honesty
He is a God who lives a life of honesty day by day
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LMeULD BI&8 LI60oTS6m & @)60 [T LILI6U 60T
LF6N& 060 L_WLIGOTLIT

QBEha &G hHemw eaflsCs
QUMLDLIGUET BlFF WD WOH&HLOLIT

H6L6V GHTemLOUIeYILD & 60T
Geaufemeuulilsild

H60TLD GUTLDLIGUET Q& UIQILDLIT 3,
H6OTLD U TLDLIGU6IT QG UIeULOLIT

Interpretation of the Song

The hero swears in the name of God that
whatever he is going to state is truth. The hero further
states that he was in the womb of his mother for ten
months which he considers as jail. He further states that
he had seen jails a plenty. He now states if the problems
flow above one’s head whether it is a feet or metre if one
has the confidence on onself he can over come it. If the
merchant increases the price endlessly, what will
happen if he dies one day — where will he reach or what
will he attain. The sum and substance of the song are
the following:

e Heis an hypocrate if he tries to hide the fire with the
help of sponge.

e If one spends money to tide over one's sin, he
should be an hypocrate.

e Heis an animal who lives a life suppressing honesty

e He is a God who lives a life of honesty day in and
out.

Critical Analysis

This song is written in such a way that those
who hide honesty and live as per their whimps and
fancies are not at all considered as human being. By
practicing probity and honesty alone one can lead a
life of human being and transform himself in to God
hood and as such it touches upon all the viture
contemplated by W. D. Ross (i.e. Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).

Special Mention: In the broadcast dated 6.7.2025
Mega TV Endrum MSV - the great Mellisai Mamannar
M.S. Viswanathan to the above song told the interviewer
Mr. Aadhavan who was also a film director that certain
songs bring popularity to the heros one such song is the
above. Therefore, it is an undisputed notion that songs
made heros popular among their followers.

CONTEXT- 2

Manapanthal is 1961 Indian Tamil-language romance film, directed by V. N. Reddy, produced by T. R. Ramanna and
written by Thuraiyur K. Moorthy, with music by Viswanathan and Ramamoorthy sung by PB. Srinivas, lyrics by

Kaviyarasu Kannadasan:

Song Originally written in Tamil Language

Translation of the Song in English Language

2 LG 2 uIJ &meusy

2 VGG a6 HTal6y

HLVHG HOIJ &HITeU6D
&>600T600) 5> @)6MLD &TEU6V
LDLPEm6VLI LIHeUSH6L SHITUI S5TEU6
QUeTIH& 6L LITEV 60T LDEDTLD &5T6U6
@ 6men U Cov & ([H SI6D6TIT FITEU6D
@b L Lmev LN6T WITH STeuev
FLLLD eTedTLIZI Qauer] &meuey
SITLOLD 6T60TMITEV Sl LD6OTE &5T6U6V
@ TevoT(H LD GLIMeT LI 60T 675 85TeU 6V
&MH60 (MIHS 6LICTITEDI &G
aUmeil6L WM &iTelev

S|6U6T LOMemev 6ol 2 UN[HE S
2 QUEHI6L WIMTT SMTeU6Y

The guardian to the body is Life-force

The guardian to the world is light

The guardian for the ocean is its bank

The guardian to the eyes is its eye-led

The guardian to the childhood is mother

The tendency alone is one’s guardian when
one grows up

The life partner is the guardian during
youthhood

Who is the guardian after death?

The guardian for the society is Law

The guardian for the mind is one’s tendency
(righteousness)

Who will be the guardian when the above
two (i.e. law in the society and righteousness)
cease to exist?
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WM SITeU6V WITIT &ITeU6V WITT 85TeU6V

Who will be the guardian to the maiden
whose love affair breaks?

Who will be the guardian for the garland
which she wore?

Interpretation of the Song
This song wonderfully narrates the various
guardians of a personality i.e.

o Life-force is guard to the body; light is the guard to
the world; the guardian to the sea is its bank and
the guardian to the eyes are its led. During
childhood, it is the mother who is the guardian when
grown one’s righteousness alone is his guardian
and during the youthhood it is the life partner is the
guarian. The song questions who is the guardian
when one dies? It indirectly points out that the body
will cease to exist when the life ebbs out. The life
goes out with its mind consisting of tendency and
the good and bad deeds he had committed in the
life he had lived.

The song emphasis even though the law
protects one from the outer world but it is the virtue or

righteousness one practices is the inner guardian for the
mind and tendency. It also questions if the law and virtue
cease to exist what will happen to the society. People
will vie with each other and only chaos would prevail in
the society.
Critical Analysis

This song is written in such a way that the
practice of virtue or righteousness is paramount
importance that will protect the individual as the law
protects the society. If the two cease to exist only chaos
alone would prevail in the society as such it touches
upon all the viture contemplated by W. D. Ross (i.e.
Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance) as one practices
the righteousness all these canons contemplated by
W. D. Ross will certainly be imbibed.

CONTEXT- 3

Iravum Pagalum is a 1965 Indian Tamil-language crime thriller film directed by Joseph Thaliath Jr., Produced by
Joseph Thomas; Singer: S. A. Ashokan Music: T. R. Pappa Lyrics by Alangudi Somu; 17,61,415 views 19 Jul 2021

Song Originally written in Tamil Language

Translation of the Song in English Language

@\ MIHSH 66T Q& ITLOHS 6 EBILD
@MHSL LT 60 @)(GLILIGUSILD
6T600T600 | L1 LIMI&:8 LOMIHS)L_L_TedT
UMb LIMBS Leoorld &L LIMeU&
GemsHle0 hrmg Himbs) ubs BHeT
WSeLIMWIL GUITMem &F UL 60T 2_MeUITL
b o
ILILIL @ MBS 6U60T GI&FITLOH S 6L 600
@MHSL LT 6mS @) (GLILIGUSILD
6T600T600 LI LIMT&& LOMHS)L_L_T6dT

LD EDI6).60T &60T60T TGV HI1Q SIlQ &F &+
@MEGMTET @ e Ull6L RUIMS
FHeauemevWlCov L& &SR M medT’

Flev [BITET @) 6TLISSH Gev F6v HITET
SI6TLIS T C6v Fl6v [HIT6IT

9| 60TEM 60T LD LD6mEOTENI WD 3 ([HemLOLI
LYeTememuLd 8sevoteool 7 S 6 G L Geu

IILILILG QM5 6U6T Q& TLOH S 6 SBILD
@B L LTET 6m& @ (HLILIGISHILD
6T600T600T | L1 LIMT &8 LOMIHS)L_L_TedT

STwmiflesr Geugemestullev LI m&s @& m meor

@ e6TenuCev Flev BITET (LNSIeMDUINB6V

He0 L&) el e BHIT6T &Hev L&) auLgl @ BIT6

Those who carry the dead body would also
die — those who are alive desist to accept
this concept.

He died after yielding money with an
aggrandizing attitude and taking bath in the
pool known as sin pool.

Those who sail through such a person after
death desist to realize the truth, they too
will die one day.

He borns out of pain experienced by his
mother such a person dies after undergoing
suffering during his life

Some days in youth

Some days during old age

Joy during some days and sorrow during
some days

Some days mother, wife and beloved
children shedding tears he dies one day and
those who carry such a dead body would
also die the rest of the people fail to
understand the truth will also die too.
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Interpretation of the Song

This song reminds an eternal truth that death is
ultimate and every thing created will have a future
dissolution. It also reminds a wonderful conversation
King Yudhistra had with Yagsha in Yakha-Prasna, in
Mahabarata. The Yagsha asked Yudhistra so many
questions on ethics and morality one of the questions is
important under this context i.e. What is the most
wonderful thing in this world? Yudhistra answered: day
after day there enter into the temple of death, countless
lives. Looking on this spectacle, the rest of them, those

who remain, believe themselves to be permanent,
immortal. Can anything be more wonderful than this?
(26).

Critical Analysis

This song explains an eternal truth that nothing
is permanent in this world and everything is created
will have a future dissolution, however, it does not
coincide the viture contemplated by W.D.Ross (i.e.
Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

CONTEXT- 4

Paadha Kaanikkai (transl. Offering to the feet) is a 1962 Tamil-language drama film directed by K. Shankar and
written by M. S. Solamalai. Song- Veedu Varai Uravu: Singer -T.M. Soundararajan; Lyric by Kaviyarasu Kannadasan;
Music by Viswanathan and Ramamoorthy. 49,29,438 views 22 Feb 2019; https://www.youtube.com/watch?v=gJDo

EOQaVZtE

Song Originally written in Tamil Language:

Translation of the Song in English Language:

QLI UI 9L L QlLn6dTeor GG QUTTHM S
6T60T60T BGH 19 Ul Q) &F 6L6)UG) LD 60T60T
FJevor_CSH T &MMGLD60TET So (ML ()
2L, CLITET TV Fol_G6) 61 (TH6) G & 60T60T
afheueny 2 me| oFF euen T nemeoral
&TH euem LI6Teme6T SenL G alemiy
wmrengm

B QUenT 9L L 1D UNTSHS 60
BITLLLD

FalQQU(HLD Sn L L LD Q& TeiTerflauemiy
QIBLOIT

QBITLLY VGG 60T6M60T &L _19.8VI&H S5
& 607601

LIL 1960l 5@ 5 Seofl QoL L L6dTL| @hmeof]
QEFaTMEImETS CoL_LITeL albSIa ()
6T60T LIT60T

QB S eUM6TE G&H L L6V GlFeTm! edl(h)
6T60T LIM6dT Q& 60T 61 (h) 6T60T LIT60T

LG el el Ll Giel G GLoeof]
FLONOLW QBIHLIL & 6oflWs S 6V
BlemeVLIL| @60l WLSH60 BlemeuLiL]

What game was played and what words are
uttered and what was earned out of that
Whatever people had attracted by you

When the life force ebbs out who will
accompany you.

The bondage ceases to exist at the house itself
Wife's relationship ends at the end of the street
Children’s relationship ends at the funeral place
Who will accompany you thereafter

As long as the game goes on our interest would
be on the money (i.e. thousands to earn)

How long the retinue that is aroud you (when
you are wealthy) — will they come till the funeral
pyre

For the cadle it is the mother

For the bed it is the young maiden

For hunger it is food

At once the life is spoiled one tries to become a
saint

If asked to the departed they will say come unto
us

If you ask the one who has come, they will say
go away.

Life force ebs out and the body begun to decay
The pyre thus turns the body in to ashes and the
life lies to zero

Interpretation of the Song

This song picturizes the span of life and the
human bodage towards mother, wife, children and the
relationship. It says that when the life ebs out of the
body the relationship or the so-called bondage created
by the mind cease to exist, before the remains of the

body is taken away for the funeral pyre. On how one
leads a life in the world, the poet exclaims that the game
in the world continues keeping longing for money,
woman and its related worldly affairs. Man is entangled
in the viscious circle of desire for money, woman and
the worldly affairs. The poet wonderfully points out that
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when the life force ebs out of the body nothing of the
above kind will accompany and thereby they are unreal.
For the an uncertain and non-permenent wordly affairs
one seems to give their thoughts and action.

Critical Analysis

This song explains an eternal truth that nothing
is permanent in this world and the bondage that is
created will cease to exsit at once the life force ebs out

of the body. For this shallow and empty life men and
women are fascinated to live. It indirectly points
something real and invisible ie. practicing
righteousness and thereby coincide with the viture
contemplated by W. D. Ross (i.e. Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).

Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived for
Ethics
Contexts from Ito IV
W. D. Ross
I I 1l v
Fidelity — (duty to keep promises) Vv \ No Vv
Reparation (duty to compensate others when we harm them) v v No v
Gratitude (duty to thank those who help us) v v No v
Justice (duty to recognize merit) v v No v
Beneficence (duty to improve the conditions of others) v \ No v
Self-improvement (duty to improve our virtue and intelligence) v v No v
Non-malfeasance (duty not to injure others) v \ No v
Remarks on the Table of Confluence of Contexts of CHAPTER- VI

ChapterV

The first song of this Chapter is written in such a
way that those who hide honesty and live as per their
whimps and fancies are not at all considered as human
being. By practicing probity and honesty alone one can
lead a life of human being and transform himself in to
God hood and as such it touches upon all the viture
contemplated by W. D. Ross. Second song emphazises
the practice of virtue or righteousness as that will protect
the individual as the law protects the society and
touches upon all the virtue contemplated by W. D. Ross.
The third song explains an eternal truth that nothing is
permanent but does not coincide with the virtue
contemplated W. D. Ross and the forth song explains
nothing is permanent in this world and the bondage
created by the mind would cease to exist when the life
ebbs out of the body and practicing righteousness
alone would lead to emancipation and thereby coincides
with all the virtue contemplated by W. D. Ross.

© 2025 Global Journals

C. Krishna Rao Gundu Rao or NAGESH
(27 September 1933 — 31 January 2009)

C. Krishna Rao Gundu Rao alias NAGESH’s
parents belonged to the Kannada-speaking Madhwa
Brahmin community. He was born in Dharapuram of
Tirupur district. His father died at an early age and the
burden of educating Nagesh fell upon his mother.
Nagesh was afflicted by small pox and that is the reason
why his face appeared roughly. He moved to Madras
city in search of a career at an early age and found
employment as a clerk in the Indian Railways. He shared
his single bedroom room with two others and was able
to bear the expenditure from his salary. His room mates
were the great lyric writer Vaali and director Sridhar.
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Early in his life, he saw a Tamil play Kamba
Ramayanam enacted by his colleagues, and felt that he
could do a good job as an actor. He persuaded the
secretary of the Railways cultural association to give him
the role of a man suffering from stomach pain. MGR, the
chief guest, seeing this play, in his speech praised
Nagesh for his performance. From then onwards,
Nagesh played small roles in various drama troupes. In
1958, producer Balaji gave Nagesh his first chance in a
film called Manamulla Marudhaaram. The film did not do
well at the box office. Moreover, Nagesh had only a
small role to play in the movie. In 1960, Nagesh made
his debut in Kannada with Makkala Rajya. Nagesh won
critical acclaim for his performance in the 1961 movie
Thayilla Pillai. But it was his 1962 hit Nenjil Oru Aalayam
which launched his career in the Tamil film industry.
Nagesh was signed for K. Balachander's Server

Sundaram in which he played the main role. The movie
was a remarkable hit. The film Server Sundaram, in
which Nagesh plays the main role is believed to be
roughly based on the real-life story of the actor. He had
acted in over 1,000 Indian movies from 1958 to 2008 - in
a variety of roles as comedian, hero, supporting actor
and villain.  He carved a niche for himself and excelled
in his acting as Dharumi in the movie Thiruvilaiyadal
along with Nadigar Thilagam Sevaliyar Sivaji Ganesan.
If one watches at the conversation of Nagesh, Shivaji
and Nakeeran one will be bewildered to note the scenic
beauty, the grandeur of conversation in Chaste Tamil
wherein Dharumi chanced to take away major credit of
the ever-enduring scene. Despite being primarily a
comedian, Nagesh was rated highly as a character
actor by the peers. Nagesh's style of comedy was
largely inspired by Hollywood icon Jerry Lewis (27).

CONTEXT- 1

Chandrodayam is a 1966 Tamil-language romantic comedy film directed by K. Shankar. M. G. Ramachandran,
J. Jayalalithaa and M. N. Nambiar are stars and Nagesh in supporting roles and released on 27 May 1966, Lyrics by
Vali and Music by M. S. Viswanathan, sung by T. M. Soundararajan and Seergazhi Govindarajan.

Song Originally written in Tamil Language

Translation of the Song in English Language

STH &G CUMGLD FHWTEH

2 6T GGLDLILD 6TedTeoT TG LD 1B CWIMTE
SHIMEHEHG CUTGW UFCHF~~ IF.IF
. FF oo FF oo FF o FF . FF L FFLLFF LT
SHHRIMBHHSG CUTGL UFCHT...

B ChSEHeuamTuUilavid &&eTH

UL L& GUITSILD GILI6ooT600T TG6V 6]..6]..67..6]..
UL L& GUITSILD GLIevoT60r TG6V
@6MS LILIQ60THSMIHLD G &F MeoTeor TGy
3j6U &L L& GUTEILD..1D...1D..1D !

Feu Feu FleuGerr,el,q,6],6]

Fel Feu FleuGerr..q..q..65..6

FleUGerT | 9b..9b3... 3. 3.

&L L& GUTSILD Q&FMeLeVTG6

BTeT &&LIULelevemev jaueTmCe

(b eTedTem6uT @) 6ofIGLneVTEUGI UMLD e (B
QLS TEUTET eUTIESenGHem CLIG
mend GBS Lnemeorellemul GHE
IGTEILISILD LITLG6M& 6uerflLLb aum&
SauemeT el 2 WihH S &TH

G LihueueT L&

uum Bewm Nywwgamif

55601603 60)600T LO[HE LD

eLnememenl &M\ &G STTS DHSF T
CUMLEFHMS Q&HMTH &G

HTRES, HTFREHG HTFR &G CUTCMET 6T

oh Ascetic you intend to go to Kashi

Think, what would happen to your family
oh Paradesi you intend to go to the Ganges
But you were experiencing bodily pleasure
till yesterday

| experienced enough difficulties from the
woman

It has been told by Saint Pattinathar

She had burnt me with her feary words

| have not experienced pleasure from her
Please let me go to Kashi

| may live atleast hereafter

Speak admirable words and love your
beloved wife

Read the lesson of love before her

Is Kasi greater than her

| am the sufferer the householder

You on the other hand is a brahmachari
That which enthrall the bed will spoil the
brain

On the otherhand primeval mandra will lead
to moksha

| am therefore going to Kashi and allow me
to live hereafter

Householder's life alone is better virtue
That was uttered by Thiruvalluvar

The lamp of household life is the wife
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() eTetTemenT @) 60flGLDGLITEUS! aUMLD &l (h)
©)6LEVMLD 6TEOTLISI HELEVMLD B (& LD

CHMUSMS LDMHSHT6L QIEFMF&HLD

2 _GOOTLMGLD

LSS WIN6IT 6Ulq.6ILD & 60TWITELD

L|600T 6001 | LLI 61 [TEOT S5 61T & 8561 T&F LD
318166l FHEHTAY LD

FEHUWI 6T allgaID FINFTTLD

2|6UGET 6T 6T SQUGTITLD
GeuevorLmh Qeuerfl GauagLd
STRABMTHCET 6T60T QG UIGILD

&L 19W nemerell GHeVE S UlaILD

e eTell U Lh Q& UIaINLD 660TNII606mI6V
Lnemeorel @) 6VEVITLOGY GG UIAILD @)6V6EmI6EV

2l6u6T slemevor Wlemeor Lifleug (pemmBuir
LI &G TEOT 6U6T(IHLD

LI &G U 60T LITUI LDV (HLD

Nbseur @eneorbF L LIGGLOT
sebge] NfHEL &&GWT

@ 6LV6EVMLD HELEVMEGLD

STHRES, HTREG HTFR &G CUTCMET 6T

@) 3166l QUGTEHEU6T G&FMEITET Q& TELEVITELD
SO LUSH 6T el6s & Lnemeorel 6T60TM MG LD

Frflewm, @ 6vfl 96uEBHL 6T @@LILG FflGum

Leaving anger, one would experience heaven
Devotion leads to renunciation

That alone is the resort of the nobles

That alone is happiness

Wife is the abode of spirit

She alone is the embodiment of love

Don’t pretend as if you have renounced the
world.

The Lord of Kasi alone is my God

Married woman is the family diety

Wife and God are not the same

God is not there without wife (for the
household)

Is it right to be with her?

Is it fair to leave her?

Only enmity alone would grow

Enmity would become love

It will lead one to unite the separated

Is it fair that those united be separated?
Household is better virture

Interpretation of the Song

This song is a conversation between a married
person (Nagesh) and a brahmachari i.e. a person who is
not married (MGR who plays the part of hero in the
movie). The married person would like to escape from
the household life and would like to go to Kashi wearing
the saffron dress like a saint and the Brahmachari who is
MGR educates him the nuances and virtue of household
life and how one should enjoy life with his life partner
controlling anger regarding the wife as a friend,
companion and the demigod in the house. Such a

virture has been enunciated by the great Thivuvalluvar in
his book entitled Thirukural.

Critical Analysis

This song explains the nuances and virtue of
household life and how one should enjoy life with his life
partner controlling anger regarding the wife as a friend,
companion and the demigod in the house and talks
about beneficence, justice, self-improvement as
contemplated by W. D. Ross.

CONTEXT- 2

Bama Vijayam is a 1967 Tamil-language comedy film written and directed by K.Balachander. Lyrics by Kannadasan.
Singers: TM. Soundararajan, L. R. Eswari, P Susheela Music by MS Viswanathan, Manohar Pictures, M. S. Kasi.

Song Originally written in Tamil Language

Translation of the Song in English Language

6UJ 6 6TL_L_600TIT Q&F 6V6) L& S 600T T
H\GLD G\[J600TL_60TIT

S A WIN6L SIS E0TIT SIS 60T
SIS 6T

Blen6venlnd & GLG6V BlemeorLiL|
QUG BIDG) @) (HESH TSI

The income is eight ana

The expense is ten anas

Excess two anas

That would lead to distress

If one thinks above one’s capacity
Peace will not prevail

Oh peace will not prevail
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QUWIT BIDWS) @ HEHTSI

36T6Y &G CLOGL LEeM&F LD 6UBHSH M6V
2 _6T6eM&ID Hlem6eVEHH TSI

IILDLDIT 2_6TeTSILD Blen6V&H &M
QWEEG GG 2 655 H 6V 2_6iTerT
BHeLevG LNQ &&HMS

LOTLOM BHeVeLSl L1965 TSl

QW& LN6Tene6ng:eT LGIFT QUHET
UMPEUS QUTMISHSHTSI

SILILIT aUMH6US QUTMISH TSI

QUL 608 GFmUIT 20 (HLIIT
allemev&: & aUMmBIG 6T 30 G5 epHLIT
IILBIGT LD606oTedl L9600 L|(H6M.60T
SO DUSSSHHTHTSI

WITem60T6m U GLIMG6V LL,63Y60T U LD

G\ 6OT6OTIT E3TT600T DTS TSI

UIWIT &ST6e0oT DM TS

L®b3I&S L1958 MSl

QLT UGBHSIHS NG &&TSI
LI600T&H6M S LIMTHHMEL Q&HETI6ILN
6TEOT LIS LO(BHSI&H G LD @ (HEHEHTSI
LOTLOM LDHHSISHGLD @ HHH TSI
SHIS SRS @) TeU6y 6UTmIG 60T
Seuml GLITE & 6oTeoTTHH L &[H & 60T
LTI oMl WILD &) (H6)].600TED) & 8 T8
O mICH 6TSIHHMTH

ILIWIT QMIGH 6TSIH&HTH

DTS SH6T 6TEVEVITLD &560T60T I WLIT TS
OTMENILD NSIHHTSH

SILIUT GouBm 6T&HI&HHTSH

&HTH6 QFUIS LIMTOUSSIH&HTH
CauBm T &HSH TS

SILIUT GouBm 6THI&HHTSH

LILLIT6L Q&Flub LpS&LD LIS LD

LFeng HeflaeT LimLiLUeng LIMTE S5 me0

Ga L Lmev Q5 fluyld Caemailuyld LIGlsiLn

If the desire is more than one’s capacity
What is that in the hands would vanish?

Oh what is that in the hands will vanish

After certain age one will not like what is
good in the world

Oh uncle one will not like what is good in the
world

The old ones will not like the newly married
leading a luxurious life

Rental sofa is Rs.20 however if it is bought it
will cost Rs.30/- alone

Non-cooperative wife and the husband who
is a slave to his wife is not good for the family
If the cat eats like an elephant digession will
be a problem

The eagle dislikes when parrots fly

If one looks at money alone, pride will not be
there even on an iota level

If one borrows golden chain and if it is lost the
man will be in peril

Arrival of Bama is for Lord Krishna

Here it is for the women to become maiden
For what because we had indulged in the
sinful act of love

For what else — only when one experience
whether who succeedes “old or new”

Only when we enquire we shall understand
the question and its answer

Interpretation of the Song

This song is about the earnings of a person and
advises how he should spend the money judiciously
otherwise that would lead to distress. It also brings out
the fact that the aged parents will not tolerate their son
leading a happy life immediately after marriage. This
song cautions that a non-cooperative wife and a
husband who just dances to the tune of his wife is not
advisable and it gives few examples on this aspect.

Critical Analysis

Though this song explains the nuances and
virtue of household life and cautions the aged parents to
keep away from their sons after they get married but
also gives sane advice how to lead a secured and
peaceful life in the society and does not coincide with
the virtue contemplated by W. D. Ross.
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CONTEXT- 3

Kalyana Oorvalam is a 1970 Tamil language drama movie, directed by K.S. Sethumadhavan and produced by
R Parthasarathy, Lyrics written by: Kaviyarasu Kannadasan; Singer: TM. Soundarajan; Music: M.S.Viswanathan.

Song Originally written in Tamil Language

Translation of the Song in English Language

21,600TL_6U60T (NHSHS LIMTEH SN
IHITEOT 2{6U60f1L_LD 6p 60T 60T 6R60TET
G&HL_&&mvlln

J6OTLIT SFITLA 6TE0T60T LI G &F
6TEOTEM 60T LI6ML_86m8UNG6V 6T60T60T

15| 60 60T &

LI600TLD @ (BB ST QBS 2 608555 Gev
L6V 60 [BL&HGSLILIT

B L &amauilGa Q&MEh&FLD

GBI emLWLD HPN&s

UenL&FT 2 el

LILQ.&SHIT6V 6T60T60T 2_6MLNSH & TV 6T60T60T
LI600T LD &5 T60T U LD 60T 6T6L6M 6V LLILILITT
STLOLD 6T60T LIS 6T60TGMIT 62(1H HITET
SMHA&Temev L& LU
F6n6V6U6T 2 L DL BH &S

LW bhSICsmalledlev Lnemmb &S & LILIT
(D SBIT6V 6T6OTE0T QGRS TV 6T6OT60T
BL&GLD H6MSHSH M6 BHL&EGSGSLILIT
R6UQ6UTH 2_WI([HEH G @)6m M6 60T
5hSHSI b BTesor euuImeveveu

& (H 2ImevorT eUUNMHMIGE eudlulevemey
QULIGTMITEY 62(IH (LOLPLD &HUNmevevaurT
awilmib emeug s suwilmin

MEUSSIL LIS S 2_[5S60T
&H6EUMELEVAIT

| wish to see the Lord’s face and would like to
ask him only one thing

Why did you create me?

What did you think when you thus create me?
When money is there in the world many
stories can happen — had you sent me with
some money it would have been helpful
Whether we are educated or worked, money
alone is the absolute boundary

Virtue had taken the route of suicide long ago
Leader’s body had taken shelter in the temple
out of fear of virtue

Whether we cry or pray whatever that had to
happen would happen

God had granted stomach admeasuring an
inch to all the living beings

If there is no way to live then a piece of rope
is enough (to end the life)

It is not a fault on your side to create the
stomach and the rope together

Interpretation of the Song

This song talks about money and with the
money alone many things can happen and virtue has no
value in the society. It questions even the God why he
had created him without money and find faults with the
God. This song points out the sway of money power
and denounces the spiritual aspect and attacks the
society that is not giving importance to the practice of
virtue and thereby indirectly points out the necessity of
practicing virtue and thereby coincide with virtue
contemplated by W. D. Ross.

Critical Analysis

This song points out the sway of money power
and denounces the spiritual aspect and attacks the
society that is not giving importance to the practice of
virtue and thereby indirectly points out the necessity of
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CONTEXT- 4

Edhir Neechal is a 1968 Indian Tamil-language comedy drama film written and directed by K. Balachander. The film
was released on 12 December 1968, and became a commercial success, with Balachander winning the Tamil Nadu
State Film Award for Best Dialogue Writee; lyrics written by Kavinger Vaali; Music by V. Kumar and sung by Seergazhi

S Govindarajan.

Song Originally written in Tamil Language:

Translation of the Song in English Language:

3BT NSV THSEHEVEVTD 245
LI&GU6T (LDSMEM 2 V&

Qeumml Geuevor(ILm? UL (BILI LIMFLIT
TR THFF

FUSTID GUITLT S606vellG) 6T6oTLIG)
Q6UMIHIFn&FF6V

6T600T 6001 | &5 S516001 1[5 M6V @) HI(G; 6T60T60T
BLESHTHSI

Q&MTEH&FLD (LLWIETMITEL ©)\MHIE 6T

R OL_SHHTHII?

L eTemeremull] QUMIS M LDLOTEYE G
LSS DMSWLWD fHTHEF M6
QUITMEGSM Q&TLHS HL&ESM
alenTWilev emyullev GUMTH UG

TR ITHFF

LeTerl& @& L LeiTerfl @)L &858
SI6M6VULD LILINEHSH S &IT6OT

TR THFF

LI 6Temenss @& eTLiLLg @)L LD
RenLgFmauid LUl eng aubsT
R I HFFL TH THEFF6L
HLMEBHMTCWITTLD BL&HGSM &HTEH6V
&H6VWITE0OTLD (LN LILIGI 6THTHFF6V
60015 (&8 & GLOG6v Lil6iTemememL
QUGS HTeVBIGLALILGID eTH T HEF60
&H600TELOLY GULPE&HLD LD60OTELNLY LI GLIMEH S
H(HSNSHEF QFTLIISI 6THTHFF6L
Il D5 b L (H&H56T aUMhIG
LS5 @ eUHeUS THTHEFev

All the words emerge from agaram similarly
this world is emerged from God

If you need victory you need to swim against
the current

If one says that it all fate is fallacy in belief

If one thinks and acts what will not happen

If one tries what cannot be achieved

For the mother who carries the child all the
ten months are swimming against the current
For the baby is born it swims against the wind
till it turns to walk

For the father who runs from school to school
to obtain a seat for his child it is swimming
against the current

Even if the child gets admission the baby will
swim against the current during the time of
examination

Love that happens while walking along the
shore getting married is swimming against
the current

Getting babies and babies and whiling away
the time is swimming against the current
Foretelling by closing the eye is also
swimming against the current

Getting votes from house to house and
attaining political power is swimming against
the current

Interpretation of the Song

This song talks about how to attain victory to
one’s endeavour by raising above the ordinary like
swimming against the current whether to get married,
obtaining a seat for the child and getting passed in the
examination. Being idle and blaming the fate is fallacy in
belief.

Critical Analysis:

Though this song talks about how to attain
success however does not coincide with the virtue
contemplated by W. D. Ross.
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CONTEXT- 5

Poova Thalaiya is a 1969 Indian Tamil-language comedy film written and directed by K. Balachander; lyrics by

Kavinger Vaali, Sung by T. M. Soundararajan, Music by MS Viswanathan

Song Originally written in Tamil Language

Translation of the Song in English Language

LLEUIT SemeuWlm GUMTL LT Q& flu]b
Bwir mreorm LTS S0 (H)

L, Wb h QBerTEE LI

Hemev (WIHST HTedT GoL L LI

&>600T L6 60T eUITem UL &evorTL_&
Q&FMeLEILD

gM&GS DML CUFF QFMeuaIln
6THT&H S Bl 6OTEOTIT 6T6OTEOT TG LD
CHmasEHE GG CHIq aUFF TG
QL& QFMLVVTECHIT 2,600T6USHHTE6V
FTLEMLGE LIWbHSIT F600Tl.85EGHCT
FM&HS NWHST QBT & &HFGT
R L QBOSST Heoorqs &HCT
RPMBIGT @ BHSIT 616007485 GSH G
grgl WlgeoorLT ST Q& TeTeTmEl
@l 66flEhF T SLemer il Mgl

Falf @UHSTS SMTeT FHH I CUImL

SO @ BHSTS &MedT &HTallulin LML
Hemev WIN([HHSHTE &TedT LL&F Gl
TLIL6Tem6T LNMISE WITIHE LD
Q[GEIE

STRBHSTS &T60T &600TLF Q&F TeLAYILD

Flemev @ BHSHTS &MeoT G medlemev [HITL

aflbLSG& Wenm&FT MMI(HILD &6Ts &

Head or tail will be known (only when the
coin is tossed) let us see you or me

If it is tail whatever you think will be done
If it is head you need to do what | ask for
Only when there is a coin it will tempt one
to toss and make others to provoke

It will also tempt one to speak tantalizingly
If one opposes to that what will happen

If one saves more than what is required
Will it not make one to behave egoistically?
If the horse is afraid of the staff, it is a
trouble some one

If the horse slipps it is named as
handicapped

If the horse runs fast, it is the racing horse
of Guindy

If it is upright it is used to pull the cart.

If the sane gets anger the forest will not be
enough to withstand his fume

It will not leave if he tries to hide

Only when there is a wall one can draw a
figure

Only when there is an idol there will be a
temple

Only when there is the Tamil Language, we
can enact poems

Only when there is a head one can fix flower
Bride-groom’s pride will be there for all

At the same time if one unnecessarily
indulges in fight, it will be different.

Interpretation of the Song

This song begins with tossing coin and the
sway of money power. The man who has more than
what he has it will make him proud and think of others
as lessor ones and behave egoistically. Thus, it
caution’s one to behave properly in the society by giving
sane advice.

Critical Analysis

This song talks about the money power and its
sway that leads one to behave improperly and indirectly
cations one to behave properly. Though it directly does
not talk about virtue but it is the practice of virtue that
alone lead one to become sane and thereby coincide
with the virtue contemplated by W. D. Ross.
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Table of Confluence of Contexts with Reference toTheoretical Genesis Arrived for Ethics
Contexts from [ to V
W. D. Ross

I I 1l v \"

Fidelity - (duty to keep promises) No No Vv Vv \"
Reparation (duty to compensate others when we harm them) No No v v \
Gratitude (duty to thank those who help us) No No vV vV v
Justice (duty to recognize merit) No v v v
Beneficence (duty to improve the conditions of others) No vV vV vV
Self-improvement (duty to improve our virtue and intelligence) vV No v v v
Non-malfeasance (duty not to injure others) No No v v v

Remarks on the Table of Confluence of Contexts of CHAPTER- VII

Chapter-VI

The first song of Chapter-Vl explains the
nuances and virtue of household life and how one
should enjoy life with his life partner controlling anger
regarding the wife as a friend, companion and the
demigod in the house and talks about beneficence,
justice, self-improvement as contemplated by W. D.
Ross. The second song though explains the nuances
and virtue of household life and cautions the aged
parents to keep away from their sons after they get
married but does not coincide with the virtue
contemplated by W. D. Ross. The third song points out
the sway of money power and denounces the spiritual
aspect and attacks the society which is not giving
importance to the practice of virtue and thereby
indirectly points out the necessity of practicing virtue
and thereby coincide with virtue contemplated by W. D.
Ross. The fourth song talks about how to attain success
however does not coincide with the virtue contemplated
by W. D. Ross. The final song identified in this chapter
talks about the money power and its sway that leads
one to behave improperly and indirectly cations one to
behave properly. Though it directly does not talk about
virtue but it is the practice of virtue that alone lead one to
become sane and thereby coincide with the virtue
contemplated by W. D. Ross.

Subramaniam Shankar (Alias) Jaishankar
12" July 1938 to 3" June 2000

Subramaniam Shankar alias Jaishankar was
born on July 12, 1938 at Kokkarakulam in Tirunelveli
district. His father K.A. Subramaniam was a magistrate.
His mother's name was Yogammal. He went to the
famous PS. High School for his schooling and thereafter
Vivekananda College, for his Honors degree. Though he
enrolled to practice Law, but gave it up because of his
interest in drama and later cinema. His initial stage
training was under S.V. Sahasranamam. It was during
his theatre days that he met Geetha and married her. He
was also associated with Cho’s Viveka Fine Arts. He
played the lead role in Kalki's Amara Thara, staged by
Koothabiran’s Kalki Fine Arts. His first movie was Iravum
Pagalum that was a was a box office success.

Disappointed that he could not get
opportunities to act further in movies, he took up a job
with Simpson and Co in Delhi. But he soon returned to
Chennai as he got an opportunity to act in the film
Kuzhandaium Deivamum that became a huge hit.
Jaishanker's action-oriented films were very much
appreciated by the public and he got the name of
Thennagathu James Bond. Jai, as he was fondly called,
was modest and courteous even during his heydays. In
his 100th film Idayam Parkirathu he played a blind young
man. His career took a dramatic change (to playing
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villain and character roles) with the release of Apart from a versatile actor he was an excellent human
"Muratukkalai" with Rajnikant. He was always generous being. He passed away on 3rd June 2000 following a
to waive anything due from a producer if the latter was in  heart attack on a visit to the Gulf (28).

a hopeless situation. His last film was Chinna Raja.

CONTEXT- 1

Nootrukku Nooru is a 1971 Indian Tamil-language psychological thriller film directed and written by K. Balachander.
Nootrukku Nooru was released on 19 March 1971, produced by N.Selvaraj and others, Edited by N.R. Kittu and
Music by V. Kumar; Lyrics by Kavinger Vali, sung by P Suseela.

Song Originally written in Tamil Language Translation of the Song in English Language

LicoTent| Fevor(h) LO6voTWiemadlev Twelve at the midnight pervaded by cold waves
&6l uesflallold meierflyellev Sweet dreams should occur to the utter

& 60076001 [T600T 9.6V D6V [HH LG satisfaction of the eyes — Happy new year
@mu 8560T6).|856iT G)JU(EG)JGG'OT(DLb | sing in praize of you — you need to come

an i) aomiid Blw, @uwi | dance in transe of you — you need to come

. . = . Whatever has happened last year is in the old
IDIT6OT 260160607 6“”5@5@ u”®®@mm L% paper and the year that is ahead the new year

6y Geueoor(hILD is in the new son
. A i - g
2 61 Blemevralley LOWBIE SpGECDET B | The sound of bell from Marry’s church is the

ey Geuenor(hLD sound that embrace us with bliss oh Deva you
SLES QULLD BLBS6SHEV6VITID too have to come

LiemLpwl gL_19G6v The candle that is melting gives light
&H6of1H&! eU(HLD LS UL LD In the light’s shadow relationship exist
|_|®U_| LImL19 Gev Oh life please come near

LOTST C&meflev 6ol GUIMen & The future to become golden

To be one in life

At the expected time

Can you not come unto me
Heart is with me

BLOMLD CUTMMILD J(HECET TN &
Ggeurm HuyLd eur..
2 (HG&LD QO WH6L sperf] 2 _evor(h)

@Grﬂuj]m LF"]ED"_;&GU 2 meyevor (bl Thoughts are also with you
&uﬁ](.?,l;r QLF;@FE.I@ Qj”T Heart is my donation
GU[HMISHTEVLD GILITEOTEOT T8 Hope to be united in future
GUMLDBITEr16V 6T TS | call upon you please do come
THTUMISGLD GBS H 60 Let the time pass by
6TeM6OTSHCH Q. UTITEUIIT.. Let the youth alone survive
QB EhCT eTedTevr1L_LD Oh beauty come unto me
5]66)66I'CSGUIT o eoreoflLLD This lady is for you
@& WILD 6T60TE &Mool &6 & Her eyes never sleep
@)6)600T QUL 6T65TM LF)LbI_(ﬂ&EGG)Es She neverllve§ for her
SIS CHET @19 QT But .the. heart is aching for you
. . . . Desire is on the cradle
@O0 EITGUL,D @I_I_(DU,J . Thus, dancing at that time
Qememio 5]601-@' G)JITEQ'—@LD | sing in praise of you
SILPem & GHLQ 6UIT

9 GTEHHTSH 6)LI600TET600T (h)
9 _MMBIGTS 5 600Teu0) 6007 (h)
H6OT&H TS GUITLPITLOGCY
568G 60Tm @B ©6h &+ 600T(H)
QLT 261(6hHF 6016V

B Cauemeruiley
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Interpretation of the Song

This song is a love song which pours the subtle feeling of love the female vindicates towards the male and it

shows the strong feeling towards her mate.

Critical Analysis

This song showers words of affection towards the male whom she has deep sense of love and as such
does not coincide with the virtue contemplated by W. D. Ross.

CONTEXT- 2

Iru Vallavargal is a 1966 Indian Tamil-language action thriller film, directed by K. V. Srinivasan, produced by Modern
Theatres and written by K. Devarajan. The film was released on 25 February 1966, the lyrics of the song was written
by Kaviarasu Kannadasan, Sung by TM Soundararajan and P Susila, Music by Vedha.

Song Originally written in Tamil Language

Translation of the Song in English Language

BTedT LDeVBTM(H &eoflwlmes

6J60T @)\ MBI B 60T GMEDT 6T60T LD S5 [T T600l |
92 _6M60TE &HIT6voT 6 GLITLY 61 [HG 60T
B @eveurrney wWmrGymd)

2 _MeUTL 6UHGG 60T

9 _60T @) 6TeDLNE GG S160)600T UITE
Heoflumas 6urH G g5 eor

B eumH eTm el 153

WITT 2_60T6060Td &5600TL_ITIT

2 60T QUEMENTES QSMEHS LD & LS
U Q & 60T60T SHS T

9 60T LOGVIJ Sar[FSH6V 60)6VLIMTWL
S|6UIJ 6T60T6OT G\ & TEOTEOTITIT

D 60T 6UI.EUITET @ HLD LS

Gr60)6) 6T60T6OT HIHSITIT

QLIM6OT 6)600TG)L_T6OTMI LD6V Q) TEOTMI
WaHHCHT(H CGLms

THIT60T 6U6M6ITE G &ITE00TL. 60 & WLIMTE6
GO GI6UITS eLOL

6T60T & (HMEIFn HHV FHeO6VHCHITLY
CLOSHMI&GETTS

HIT60T LIWLBCSHTLY 6uHE S 60T

o _60T60flL_LD 2_600T6ML0 Fo M)

Why do | stand with the flower alone?

Just to see my princess, | came running
Without you to whom | came to have
relationship

To be part of your youth | came alone

Who had looked at you on your way?

What price did they give to your hands which
are studded with bangles?

What did they say on seeing your hair netted
with flowers?

What taste did they gave on seeing your
beautiful lips?

A golden bee assuming your face as flower
dashed against it

| covered it with my bangled hand

My dark hair spread like cloud

| fearfully came running to you to tell you what
had happened

Interpretation of the Song

This song is a love song which pours the subtle
feeling of love both the male and the female expresses
themselves their strong feeling of affection to each other.

Critical Analysis

This song showers words of affection by both
the lovers i.e. male and female and as such does not
coincide with the virtue contemplated by W.D. Ross.
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CONTEXT- 3

Movie NER VAZHI is a 1968 Super Hit Tamil Movie; Lyrics by A. Maruthakasi; Music by Music - Sankar Ganesh;
Directed by Thiyagarajan; Produced by GoBindas Entertainment Pvt. Ltd.

Song Originally written in Tamil Language

Translation of the Song in English Language

GUITULIELDGW GleUELEILDLIT —

915607 aUNGW BITUOLD QEFLCRITLOLIT
GrIennw]Ld B WD BT emeus &L
BlemevuileoflGev [HLDEMLD 2_WIT 6M6U& LD
CB(H&HE GBI 2_6v0Temn CLIF 6M6U&SH G —
aImpeley QB Q&L L 1060l lH6T Fad
60)6)U 8 G LD

GuUME L Umemsuilev LDMMITCS —

2 60T QUIMTMILIEmLI 6T6OTMILD LDMEUTESH
Caus5m5 FNGID GoOMHHTCSH
ANGausSm DL (LD @LW&HETECSH
GUITULIELOGUI GleUGLEVILDLIT — & 60T
auSlGW HTILOLD QFLEEUTLOLIT
gHTUeUT Hbenid LenllleneudH 8%
@spLalT eumwimed Lsp meusH8s
BemBeU6T (LP(HBHET  DI(H6ITLT6uTesT
OmiE Qemid CwiTeud HLLTHES
@emid GpiTeuldl BLULeuTEHGH

Truth alone would trumpth

Let us set our path towards it

Honesty and truthfulness will make you to
stand erect and make us to grow higher

It will make us to speak the truth

It will make the tainted shy away

Don'’t change your path

Donot forget your responsibility

Don’t reduce your speed

But don’t miss your wisdom

Truth alone trumpth

Let us go in that direction

Make those who oppose surrender unto you
Make those who insult you to be made to
praise you

Lord Muruga will shower his blessings

To those who walk in the path of
righteousness

To walk in the path of righteousness even
today

Interpretation of the Song

This song enunciates the eternal virtue i.e. truth
alone would trumph and it is advisable to walk in the
path of honesty. It also states that honesty and
truthfulness will make one to walk with the head is held
high in the society as the subject need not have to afraid
of anyone and anything. Therefore, it is important to

adhere to truth and honesty in every walk of life that will
make the Gods to shower their blessings.

Critical Analysis

As such this philosophical song touches all the
nuances enunciated by W. D. Ross i.e. W. D. Ross (i.e.
Fidelity, Reparation, Gratitude, Justice, Beneficence,
Self-improvement, Non-malfeasance).

Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived for Ethics
W.D. Ross Contexts from | to IlI

I Il Il
Fidelity - (duty to keep promises) No No v
Reparation (duty to compensate others when we harm them) No No v
Gratitude (duty to thank those who help us) No No vV
Justice (duty to recognize merit) No No v
Beneficence (duty to improve the conditions of others) No No vV
Self-improvement (duty to improve our virtue and intelligence) No No v
Non-malfeasance (duty not to injure others) No No v

Remarks on the Table of Confluence of Contexts of
Chapter-Vil

The first two songs of the Chapter-VIl did not
match with the virtue contemplated by W.D. Ross and
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CHAPTER- VIII

Muthuraman Radhakrishnan
(4 July 1929 — 16 October 1981)

Muthuraman was born to Radhakrishnan
Onthiriyar and Rathnavathi in Orathanadu Taluk-
Okkanadu melayur, a town in the erstwhile Thanjavur
district of Tamil Nadu in a Kallar family and a family that
had no stage or acting links. He was the son of an
advocate and his uncle was a police officer. However,
in his youth he was attracted to films and fine arts.
He joined the field much later in life, as he first became
a government employee due to family pressure.
Muthuraman was married to Sulochana. The couple had
four children, the youngest of whom, Karthik
Muthuraman, became a popular actor.

In 1947, he was acting with a stage group
called Vairam Nadaka Sabha along with Veteran
Manorama, Kulatheivam Rajagopal etc. He later joined
veteran actor S.S. Rajendran's SSR Nataka Mandram
and then Seva Stage and acted in numerous dramas,
including  Manimagudam,  Muthumandapam  and
Bharathiyar's poetic dramas. He was helped by a known
philanthropist Sri KSBS Ganapathi to embrace Cine
field.

He went to play many roles in about 100 movies
in the sixties and seventies. Although he was a player
in an era dominated by stalwarts such as M G
Ramachandran, Sivaji Ganesan and Gemini Ganesan,
he made a name and place for himself as a popular
actor. He is famous for playing supporting roles in
movies which starred Sivaji Ganesan specially. He
starred in many successful films, in co-hero roles in
movies such as Kaadhalikka Neramillai, Ooty Varai
Uravu, and supporting roles in movies such as Moondru
Deivangal and Server Sundaram. Muthuraman also
established a production company, Muthukarthik
Pictures. He was a leading actor during the 1960s and
1970s and was known as Navarasa Thilagam. He paired
with all the leading heroines of his time and acted
in main and character roles. In October 1981,
Muthuraman passed away in Ooty while attending the
shooting for Ayiram Muthangal (29).

CONTEXT- |

Nenijil Or Aalayam is a 1962 Indian Tamil-language romantic drama film directed, produced and written by C.V.
Sridhar. Music by Viswanathan and Ramamoorthy, while the lyrics written by Kannadasan and sung by PB.

Sreenivas:

Song Originally written in Tamil Language

Translation of the Song in English Language

1B16m 60T 116 & 6V6VITLD [HL_HSINL_ L6V
Q5D gaidlevemney

BLIbS6nS G Bl60)60TSH S (H1HS M6V
e G eTeoTMILSl6L6TIEV

WY HS He0S GG TLIT6USH V6DV

@) 6mMeU6dT 67 L_19.6011G6v

QSTLIHS &H60G (LNLY.61F) 606016V
06Tl & 60T 61196011 G6v

LWITID QUTF6L @& WD 3H 6L LulFLd
6T600T600T 1 &6 2_& WD

WTGIIT eUIBeUTT WTGIT @HLILITT
QI(HeUSID CUMeUSID Q& Wms!
@6l LG GG Uil BHE6L SleTLILD
g3iLdlevemev

6 60T M ((H 58 62 60TMI 61 H G IT6V 6TEOTMILN
e FH Ul 6Let6v

If whatever is thought happens there will be no
God

Thinking of what had happened peace will never
prevail

Whatever came to an end will not begin in the
leaf of God

Whatever begins never ends in human house
Heart has thousand entries and thousand of
thoughts prevail in it

Who comes in and who goes out no one knows?
If one alone resides in the mind there will be no
difficulties

When another comes where one is already in
existence there will be no peace

Where life begins and where and how it would
end

No one knows this is the journey and this is the
path
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6THIGS QUMLPEHEMS QSTLIEIGLD |Gl
6TRIG S eTeUa S LD (LOIQULD

@\ SIHM6T LIT6MS @) S5 M60T LIUI6TOTLD
GTEOTLIGI WMHESG LD QS Flwnms!
LIMen &6 UI6V6VLD LOT)l6) [HLD LILLI6DOT LD
AT

mMIelens L& 68 meoorL_mev
LW&ESLD Qg 6flhsel W0

Path will change and the journey too would end
Understanding the change, one will get out of
the ignorance.

Interpretation of the Song

This song wonderfully describes the fact that
whatever one thinks will not become a reality if that
happens there will be no God at all. If one thinks about
the failures of the past and worry about the future peace
will not prevail in his mind. Heart has thousand in-lets
and thousands of thoughts will bound to emerge from it.
It could not be understood who comes in and resides
and who goes out. Another girl comes in the heart when
it already had one, there will certainly be difficulties. No
one can understand how life begins and how it is going
to end but one should understand the change that is
taking place in the path that has been chosen if that
happens the ignorance of the world will be understood
by the experiencer.

Critical Analysis

As such this philosophical song cautions that
whatever one thinks will not happen or achieved — there
is fate which is proded by God and man should
understand his life and the path he has chosen to live.
Heart has thousand ways and thousand of thoughts
emerges from it and the mind should be carefully
guarded so that it should accept only one woman in life
to avoid problems. As such this song educates one to
walk in the chosen path and do not give room to the
mind to brood over its affection which will lead in to
problems and indirectly touches all the nuances
enunciated by W. D. Ross (i.e. Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).

CoNTEXT- |1

Suryagandhi is a 1973 Indian Tamil-language film, directed by Muktha Srinivasan. The film was released on 27 July
1973, Music by M. S. Viswanathan, Lyrics by Kannadasan and sung by T. M. Soundararajan

Song Originally written in Tamil Language

Translation of the Song in English Language

LITLD& 6U60T &(D& T 60 @ [HH&! LML
CHL LG LT QF6aTs:S WL
WIM@GLD @BHEGLD QLSS 60 @ HBHS
@ & ITEOOTL_IT6V 6T6V6VITLD

3B TSSO 2 6TeT...... 2 WITHS
@LSH 60 @ &GS CUTSH 2 605D

2 _60T60)60T DG & (& LD

2 60T [Blemevemln Q& MEHFLD @MmkiG
QUHSITEVL BILOAVILD Fnl LOH &G LD
LHWTSTT Henevalmse LIS &HTEH
6T6OTMI LD ITEOT(LNEITEIT LD 60T 556018 (5
RETEN6U QI FTETEITS 2| &l 626TEM6

Q& MEITETS H L TSN 2_6TeSl
GUGDOTL]. 2L F&HSHJMHIGET @) T600T(h)
LMD Geuetor(h LD MBS @)T600TL] 6V
@eTm! FIMIWLIQ S 6T MITEV 6THS 6U6TITLY.
@HILD

QEFMEHERWEGL.......H([HL60T QFTETETS)..

The sanke from the neck of Lord Siva asked the
vulture whether are you fine?

The vulture replied: if one is there where it had
to be then every thing will be fine

There is meaning in these words

When you are at the highest place the world
will respect you

If you tumble down a bit even your shadow
will rottle you

Saint Avvaiyar said do not go to the house who
did not give you respect

This saying has got great meaning

To run a cart, we need two wheels

If one of the wheel is smaller which cart could
be pulled smoothly

One should cautiously measure one’s
relationship

The upper class the rich and the poor having
friendship is absurd
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2 _emeor GUIMTG6L |6mGeum()

2 meumL Geuevor(hD 2 WFHESHTIHLD
STPHESHTIHLD 2 Me Q& TeTeS!
|5 FlmiemLn 6TeTLIS..

Bujid BrTeulh C&FHEH GBHES D
Blev6] eUmeoTD GLIMTG6V

IBITEdT [Blevey GLImev GBS
BB 60T 1B eUeTI TS S TGV

Bujid BrTeuh C&FHEH BHES TN
Blev6] eUmeoTD GLIMTG6V

IBITEdT [Blevey GLImev GBS
BB 60T 1B eUeTI TS S TGV

6T60T 2_6ITEITLD 6T60Y60T LIS S

G569 QF WD CUMs!

@) 6LeVTSHTET @ 6VaIMLDaN6L BIDLNG) &
©)&! &600T6U60T O\ &F MTEOTE0TS)

@56 STHHLD 2 6Tl

friendship is absurd

We both were together just like the sky and

the moon

Myself faded like the fading moon however
you have grown

When my heart itself insults me how could |

gain peace

This has been said by the husband and it had
meaning in itself

Interpretation of the Song

This song is intended to be a lesson to a
married couple in the movie. The husband developed
inferior complex over his wife as she could get more
salary and more popularity in the house because of this
fact. The inferiority complex reaches to the hight wherein
both the husband and wife were separated. This song
patiently advises if one of the wheels of a cycle is
smaller than the other is it possible to ride on it.
Similarly, if one gains superiority or inferiority complex
the life will not go smoothly. In the annals of family life,
one should understand other’'s mind and accomoodate

with the other — otherwise their family life will be in peril.
The dexterity of the lyric writer Kaviyarasu Kannadasan
is that he had picturized the entire story in this single
song.

Critical Analysis

As such this philosophical song indiretly
touches virtues like fidelity, reparation and gratitude of
what was contemplated by W. D. Ross i.e. W. D. Ross
among Fidelity, Reparation, Gratitude, Justice, Bene-
ficence, Self-improvement, Non-malfeasance.

CoNTEXT- 11

Mayangukiral Oru Maadhu is a 1975 Indian Tamil-language film directed by S. P Muthuraman and produced by
S. Baskar Music by Vijayabaskar, Lyrics by Kannadasan and sung by S. P Balasubramaniam

Song Originally written in TamilLanguage

Translation of the Song in English Language

FOEFMTTLD eTedTLIS 66t 6v0T
FHCHMTEFLD 6T6OTLISI TMT&HLD
F6V60TRIG6T F6V @)6L60I6V
LO6BOT LD (& 600T LD 62 60TMITEOT (LD6V6DI6V
6T60T GUMLDE 608 HMHS (0

318 e F Ferfluiler Fo.(h

LIV &TH6V Sallemg LML
UFlLDTMILD 2 60oT6mL0 & 6T GSITLY
@& GUImeTM GITLY &) 6V6MI6V
LOGOOT LD (&600T LD 62 60T MITEOT (LD 6V 606V

Family life is like a veena

Happiness is like a raga

There should be no dispute

Mind and its tendency are the lily flower
My life is an open book

That is the desire-sticken peacocks nestle
Singing lots of love songs

Exchanging truths are plenty

No one is like this pair

Mind and its tendency are the lily flower
All parts of my room are pervaded by lights
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6T60T LOITL_LD (DR SILD eN6TE G
20 BTEnD QDD AL G
6T60T 2_6IT6IMLD GUITL L &H600T&H (S
6(H CLIMSILD @)EVEM6L UGS
MSL0MSH GO [HL60TLD

6T60T Gl &S 6V [HerfleorTLn

@b M6V [JTevol] LD6OTSI

918 HMTVINCHTMILD 6TEUTS
@5\ 6L LD HeMTH6T @)6V6ETIEV
@5\ 6L LD HeMTHET @)6V61IEV
LOGOOT LD (&5600T LD 62 60T MITE0T (LD6V 606V

Not a single day is left with darkness

That which has been calculated by my mind
never falters

The dark clouds that emerge during the month
of January

Then my lover shows her accepting dance
My beloved princess’s mind then

belong to me for ever

There is nothing to hide this tendency

Mind and its tendency emerge as one like the
lily flower

Interpretation of the Song

This song is a love song the hero exchanges his
feeling of love towards his female part the greatness of
the lyric writer Kaviyarasu Kannadasan is that he had
picturized the minutest intricacy of feeling of love in this
song.

Critical Analysis

This is a love song and as such does not
coincide with any of the virtue contemplated by
W.D.Ross i.e. Fidelity, Reparation, Gratitude, Justice,
Beneficence, Self-improvement, Non-malfeasance.

Table of Confluence of Contexts with Reference to Theoretical Genesis Arrived
Contexts from | to llI
W. D. Ross

I I 1l
Fidelity - (duty to keep promises) v v No
Reparation (duty to compensate others when we harm them) v v No
Gratitude (duty to thank those who help us) v v No
Justice (duty to recognize merit) v v No
Beneficence (duty to improve the conditions of others) v v No
Self-improvement (duty to improve our virtue and intelligence) v v No
Non-malfeasance (duty not to injure others) v v No

Remarks on the Table of Confluence of Contexts of
Chapter-Vill

The first two songs of the Chapter-IX match
with the virtue contemplated by W.D. Ross and the third
song is a love song and did not touch with the nuances
enunciated by W. D. Ross (i.e. Fidelity, Reparation,
Gratitude, Justice, Beneficence, Self-improvement, Non-
malfeasance).

V.  RESULTS AND FINDINGS OF THE
RESEARCH WORK

This study reveals that producers, directors,
lyric writers involved in not only producing outstanding
films that had resulted in quality film songs and stands
tall in the annals of history of Tamil Cinema.

The chaste lyrics written by eminent poet like
Kaviyarasu Kannadasan with un-compromising and
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appealing ethical contents that has been compared with
the best theory of the world in this research work
indicates the fact that he can be arrayed among the
best social thinkers of the world. It also goes to say that
50 years ago producers of Tamil Cinema were
conscious about moral fabric of the Tamil Society and
committed to disseminate ethical values underlies the
fact that Tamil is not only a language but a way of
chaste life. Great musicians like M. S. Viswanathan and
T K. Ramamoorthy strived for this success to give
mellifluous music and made the songs ever green and
immortal. One should not forget the voice over given by
great play back singers like late Sirkali Govindarajan, P
B. Srinivas T. M. Soundarajan.

Unlike the scholarly findings of the American
Academy of Paediatrics that denoted the fact of adverse
effects created by rap music. More particularly, the lyrics
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such as rock, heavy metal, rap, new and emerging
genres such as reggaeton, were found to embrace
topics such as sexual promiscuity, death, homicide,
suicide, and substance abuse. The songs that should
be intended to gratify the sense and serve as part time
pass time, had become anti-sensual and create
damage to the souls of innocent children, who should
otherwise be nurtured to the right path THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRABABU,
GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR
AND MUTHURAMAN Tamil Film Songs Contains Ethical
Imports that can be Compared with the Ethical Theory —
reminds the careful speech delivered by the former
Chief Minister of Tamil Nadu Puratchi Thalaivi Jayaraman
Jayalalitha during the 100th year of Indian Cinema that
‘though cinema is an instrument for the various
professionals and artists to display their skills of acting, |
urge that the producers to produce films that propagates
forward thinking ideas among the youths that is bereft of
violence and affect the morale in terms of caste and
religion”.

Recommendations

e The old and classical Tamil film songs should be
looked with awe and majesty as they contain ideas
of Chastity, Righteousness, moreover throw light on
Tamil Cultural Values.

e FEven songs of love and romance the old and
classical songs maintain the concept of virginity that
upholds the Tamil Culture.

e |t will be a boon to the society, if efforts are made to
inculcate these meaningful philosophical songs in
the school curricula along with life stories of eminent
actor like the above and the lyrics writer like
Kaviyarasu Kannadasan so that students who are
the future leaders of the country can understand the
sacrifice made by them to propagate the ideas of
ethical import to the society.

Suggestions for Further Research

The present investigation was an attempt
with a premise to make a comparative study of the ideas
THYAGARAJA  BAGAVATHAR, N.S. KRISHNAN,
CHANDRABABU, GEMINI  GANESAN, ASOKAN,
NAGESH, JAISHANKAR AND MUTHURAMAN songs
contain; such as inculcating ethical values in society. As
songs were written on the basis of story and particular
scene of the mouvie, it is suggested that future research
can be conducted how a particular song emulates the
story of the movie.

It is the firm belief of the researchers that the moral and
ethical ideas indicated in the above film songs can be
compared with the Classical Tamil Literatures like
Thirukkural, Purananooru and Agananooru etc. The
research scholars conducting research in Tamil Cultural
studies can experiment on this aspect and they can very
well use the novel methodology adopted here in this

research work as the researcher has no intention to
patent the methodology invented by him.

Concluding Arguments
Thus, it is the unassailable finding of this
research work that:

(i) Selected songs of the films acted by THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRABABU,
GEMINI GANESAN, ASOKAN, NAGESH,
JAISHANKAR AND MUTHURAMAN contain ethical
import and that can be compared with the virtue
theory contemplated by W. D. Ross as proved in the
Table of Confluence of Contexts With Reference To
Theoretical Genesis Arrived under each chapter.

(i) At many occasions especially the first two chapters,
the findings of the research work are that it goes
beyond the virtue contemplated by W.D. Ross. For
example, Context-l of Chapter-llithe song talks
about “performing action without any selfish-
expectation that would result in everlasting
happiness” indeed largely coincide with Ross’s
“duty to improve our virtue and intelligence” and
beyond. The virtue contemplated in this song i.e.
performing action without any expectation would
result in everlasting happiness. What is this
everlasting happiness among the human beings
and who performs it? The great leaders who work
tirelessly for the welfare of the world indeed
experience such moral happiness within them-
selves. The greatest among them is Christ Jesus,
he enjoyed bliss immortal when he prayed “father
furgive them indeed they know not what they are
doing” which expression shows extra-ordinary
control over his mind and has no malice with any
one. Such extraordinary control over mind would
result only with such exalting persons who had
renounced all their selfish ends and focussed only
with what is ordained by the father in the heaven.
The lyric writer Kaviyarasu Kannadasan by portraying
such a cannon of life makes him to be the foremost
thinker indeed a compliment given to humanity. It
was quoted by Sachi Sri Kantha in his article
Remembering Kannadasan says - “If only
Kannadasan had been in Europe or the USA
instead of  Sirukuudalpatti  vilage in  the
Ramanathapuram district of Tamil Nadu, he
probably would have become a Nobel Laurate in
literature and received international recognition. But
on the other hand, Tamils would have lost a goliard,
who composed lyris in Tamil for every sentimental
moment they experience in life (22). This contention
goes to say that lyrics written by Lyric writters to the
old Tamil Movies has a purpose of disseminating
message to uphold the moral fabric of Tamil Society.
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SPECIAL MENTION- |

(Tribute to Shree Vijayakanth)

The authors were overwhelmed by the response
on the funeral of great actor Vijayakant a noted
philonthrophist and wished to acknowledge this
legendary actor, philonthropher and acclaimed politician
in this research work. His brief history is given below:

Vijayaraj Alagarswami
(25 August 1952 — 28 December 2023),

Vijayaraj Alagarswami later got the name of
Vijayakanth was born in Madurai on 25 August 1952. His
parents were K.N.Alagarswami and Aandal. Vijayakanth
grew up idolising M.G.Ramachandran and shown zess
towards community development of the society. His
father ran a rice mill at Keeraithurai where Vijayakanth
went on to work and surprised him with his

administrative skills. Vijayakanth married Premalatha in
1990 and had two sons.

Vijayakanth acted in over 150 films and was
nicknamed "Captain" following his role in the film Captain
Prabhakaran (1991). He was also called “Puratchi
Kalaignar" (revolutionary artist) as he often appeared in
roles as a law enforcer or a village head. He won two
Filmfare Awards South, three Tamil Nadu State Film
Awards and was awarded the Kalaimamani title in 2001,
In January 2024, he was posthumously awarded India's
third-highest civilian honour, the Padma Bhushan, by the
Government of India.

Vijayakanth served as the president of the
Nadigar Sangam (actors association) from 2000 to
2006. Through his unstinted selfless service to the
Nadigar Sangam he not only brought the association
out of debt but also established a charitable trust that
paid pension to low-income members of the film
industry. His name was associated with the great name
of Bharat Ratna Marudhur Gopala Menon
Ramachandran the former Tamil Nadu Chief Minister for
his humanitarian work. After founding his own party in
2005, he served as a Member of Legislative Assembly
for two terms from 2006 to 2016, representing the
constituencies of Virudhachalam and Rishivandiyam
respectively. He led his party to win the second-most
seats in the 2011 Tamil Nadu Legislative Assembly
election and served as the leader of the opposition in
the Tamil Nadu Legislative Assembly from 2011 to 2016.
He remained as the leader of his party until his death in
2023 (30).

CONTEXT- |

Chinna Gounder is a 1992 Indian Tamil-language drama film directed by R. V. Udayakumar, It was released on 15
January 1992, during Pongal. Lyrics by R.V. Udayakumar and sung by llayaraja and music by Isai gnani llayaraja.

Song Originally written in Tamil Language

Translation of the Song in English Language

IH& 6UMeITSH S GLIMTEV

LOGOTLD LILQ & & LD 60T60T6UG60T
Licooflgmerflemul GLIM6eV &60oTLD LI &
Q & 6oT60TE G60T

EH &G ® BIEWOH &SI

61 600T 60 &5 (S5 LD LD 600T 600 85 (55 LD
FLOUBSLD 2 600T6 L 60TMI

Q&FMeOT6OTS! WIT(H

9|&! LDGOTE0TEU 60T GLI(H

Lomnl GLimeor GUIMGILD

98 C5® CUMGLD 6fF)

aurifl aumf] TS SID @) 6t WITH 2_60TE G
Br&

LM&FLD 6M6aUSHHSHTE6

You have a heart like the sky

You have the tendency of a dew of snow oh that
belong to the South India

Who taking a thread from the turmeric and said
there is a relationship between the sky and the
earth — it is yourself of king?

Even after chaning you remain as the street
through which great cart that travels - who is
going to be your succor

Even if one has affection on you

You guard them as the hedge

By guarding them you the honesty personified
obtain unnecessary slander

If God comes and enquire on behalf of you and
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B LWleny &MeH s Gaued
LWlemps &M6s GLIMSILD
afevor Liflemw &10hHS HH)
Fmdl aub gl G 1gMHIDT
afevor Liflemw STSH BT
61l 600T €00 &5 (G5 LD LD 600TE0 85 (& LD
FLOUBGLD 2 600TGL_60T M)
QEFTEOTEOTSI WIIT(H

3|S5 LD6OT60TEU60T GLI(H
QBEHELD 6TEOTERILD Fon ()
2Ble) ABGLIL MISSSTY)
ST 6UhS GUIMSILD

MG SO LIS MIG WM
&HEVMIGLCUTS Caml

218l Qgeflub Gumg Ho
&SLa6T GUTLL Gar(h
2MG HBSHS CUMUG T
Qeub Ljeooremmild <Ml
G6UG 6T ST BT HH (K0T
6] 600TED) 85 (G LD LD 600T 600 85 (S5 LD
FLOLBGLD 2 600TGL_60T M)

Q& MeoTEUTS! WIT(H

3|8 LN6OT60TEU60T GLI(H

dissolve the bad name on you

Who said that there is a relationship between the
sky and the earth — it is yourself of king?

In the nestle of the heart who lid the fire

Who is going to wipe the distress caused to you
When it is kindled it will become sludge

But when it recedes it becomes water

Who is going to correct the line drawn by the God
Whether the wond can be cured and the distress
deemed to be over come

Who said that there is a relationship between the
sky and the earth — it is yourself of king?

Interpretation of the Song

In this song the lyric writer picturizes the
character of the hero who has got the tendency of the
sky — the sky never distinguishes between good and
bad and grants all the wealth such as rain or heat
equally among men similarly the hero Vijayakanth a kind
hearted person who guard the people who had real
affection on him even to the extent of obtaining bad
name.

Critical Analysis

In real life too Vijayakath remained a
philonthrophist and embraced the virtue contemplated
by W.D.Ross i.e. Fidelity, Reparation, Gratitude, Justice,
Beneficence, Self-improvement, Nonmalfeasance. The
researchers reserve their rights on doing further
research on this great human being in the future.

SPECIAL MENTION- 11
SaReGaMaPa Little Champs Season-4

This research has proceeded to investigate
whether ethical import as enunciated by W.D.Ross in
certain Tamil film songs acted such as THYAGARAJA
BAGAVATHAR, N.S. KRISHNAN, CHANDRA BABU,
GEMINI GANESAN, ASOKAN, NAGESH, JAISHANKAR
AND MUTHURAMAN. These movies were indeed more
than five decates old. The researchers had already
conducted a research work for a Ph.D degree entited

“EQUITY AND SOCIAL JUSTICE - ECONOMIC AND
SOCIAL WELFARE IDEAS EMPHASIZED IN BHARAT
RATNA DR.M.G.RAMACHANDRAN'S FILM SONGS - IN
COMPARISON WITH CONTEMPORARY THEORIES”
and established that selected song had equity and
social import. It is a fact that Bharat Ratna Marudur
Gopalamenon Ramachandran acted movies nearly five
decades ago and his film songs reflects concept of
equity and social justie. Using the novel methodology
adopted in the Ph.D reseach work the researchers
tried to findout whether films acted by the old legends
like THYAGARAJA BAGAVATHAR, N.S. KRISHNAN,
CHANDRA BABU, GEMINI GANESAN, ASOKAN,
NAGESH, JAISHANKAR AND MUTHURAMANhas
ethical import and the various contexts, the critical
analysis; the table of confluence of contexts and the
conclusion to be drawn would establish the fact the
identified songs in this research work has coincided with
the ethical import enunciated by WD Ross.

At this juncture it is imperative to indicate that a
fear arise in the minds of the researchers whether these
ever green and immortal classical Tamil film songs will
be left at that by the present-day younger generation.
This is the main reason why the researcher continues to
conduct research on the classical Tamil Film Songs to
establish the fact that producers, directors, lyrics writters
and music composers had a primary goal to give
message to the audience so that the society is better
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off. Quality of movie dialogues and the lyrics of the song
mostly coincide with each other that gave message
even to the “illetrate” people who watch the movie which
was their only entertainment those days.

The researchers in this despondent situation
surpised to watch a music-show called “Sa Ree Ga Ma
Paa” wherein expert singers motivate and train the
aspirant singers through their flawless experimentation
techniques. They give themes to the selected singers
wherein effrots were made in such a way that the
singers also sings old songs. To the bewilderment of
everyone a young child aged 11 years named

“Divinesh” choose to sing only classical songs. Indeed,
these songs are nearly four to five decades old and he
has been acknowledged and praised by even music
directors and cinefield VIPs. This researcher takes note
of the endeavour of the little child and wish to
acknowledge. Hope when this child grows, he will sing
songs of yester years with authority and hold the trump
card of classical Tamil Film songs that certainly carries
message of social equity and ethical import and thereby
hope that this child would give a rebirth to the old
songs.

“Divine-nesh” The title
winner of SaReGaMaPa
Little Champs Season-4

and Sainthavi

Beloved Sreeni Sir,
You tame the voices of many to perfection

Anker Priya, Judges “Sweata
Mohan, Srinivas, SPBCharan

Srinivas the legend of music and
Bheeshma of such music episodes
in Tamil Nadu.

In the wake of such perfection - you try to reach the God of music

Let your service to the Tamil society continues
As the northern star of heavens - with my humble prayers
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MOTIVATION
| wish to quote what was said by Einstein in his letter to

Carl Seelig dated 11" March 1952 (Einstein Archieves
39-013):

'l have no special talents, I'm only passionately curious"

From the above invaluable wisdom of Einstein, |
learnt that no one can make contribution (even
academically) without the help of millions of others
directly or indirectly. These various others may be
numerous and it is a fallacy in belief to construe that |
have done this research work without anyone’s help.

Finally, | bow before the great lyric writers,
music composers, singers and producers who had put
in their best efforts to make the Films and songs ever-
green. This research was part of my life and listening to
Philosophical songs itself was a great motivation and
with great unwillingness | conclude the present research
work.
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